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Interesting 
facts 

about India



1. “India's Mars mission was cheaper than the budget for the film Gravity”:
    India's space agency ISRO, sent their spacecraft 'Mangalyaan' to Mars for $74 million. 
   And the budget of the film 'Gravity' was $100 million. Talk about going to space on a 
   shoestring budget!

2. “Floating post office? India has got one”:
      India is home to the only floating post office in the world! Located on Dal Lake in 
      Kashmir, this post office sits on a houseboat. It serves the community while also 
      being a tourist attraction.

3. “Temple of Rats”:
      The Karni Mata Temple in Rajasthan is known for its population of sacred rats, 
      considered the descendants of the goddess Karni Mata's family.

4. “The twin village of Kodinhi–where everyone was a twin!” (Kerala):
      This small village has over 400 pairs of twins, way higher than the global average.

5. “Mount Kailash–the mythical axis of the world”:
      Said to be the abode of Lord Shiva, no one has ever successfully climbed this peak,
      not even the experienced mountaineers.

6. “The fire that never dies– Jwalaji temple” (Himachal Pradesh):
      A natural flame has been burning continuously for centuries at the Jwalaji temple. 
      It comes out of rocks and there is no visible fuel source! Scientists still puzzle over
      the mystery.

7. “The City of Kashi (Varanasi) – Older than Time”:  
      Belief: Said to be founded by Lord Shiva himself, Varanasi is one of the world's 
      oldest continually inhabited cities.

8. “Sushruta's Surgery Scrolls”:
      Fact: Around 600 BCE, Sushruta, the "Father of Surgery", performed cataract 
      surgery, plastic surgery, and even brain surgeries.
      Mystical Flavor: His descriptions of body energy channels (similar to chakras)
      combine science with spiritual insight.

9.“Temples with Mysterious Engineering”:
     Example: The Brihadeeswarar Temple has a 216 ft tall vimana (tower) with a
     shadow that mysteriously never falls on the ground at noon.
     Mystical Wonder: The Konark Sun Temple was designed so the sun's rays hit 
     the deity's feet at dawn—like divine cosmic engineering.

10. “Kailasa Temple – Carved From a Single Rock”:
        Fact: The Kailasa Temple in Ellora was carved top-down from one single rock
        over 1,200 years ago.



11. “The Legend of Bhangarh Fort – India's Most Haunted Curse”:
        A tantric fell in love with the princess and cursed the entire city after being rejected.
        It was destroyed overnight.
        Mysticism: Locals believe that anyone who stays there overnight never returns. The
        Archaeological Survey of India even bans entry after sunset.

12. “Kumbh Mela – The Largest Human Gathering on Earth”: 
         In 2013, over 120 million people gathered for spiritual cleansing—a crowd visible
         from space satellites.

13. “Deepavali celebrated from Space”:
         During Deepavali, India lights up so brightly that NASA satellites can pick up its glow
         from the orbit!

14.“World's Largest Vegetarian Population”:
        India has over 30% vegetarians, the highest percentage globally—due to religious,
        ethical, and cultural reasons.

15. “Green Energy Pioneer”:
        India is in the top 5 for renewable energy production, aiming for 50% clean energy
        by 2030. Massive investments are done in solar, wind, and green hydrogen.

16. “Biotech & Vaccine Powerhouse”:
         India is called the “Pharmacy of the World”, producing 60% of global vaccines and
         exporting to 100+ countries.

17. “Indian Media – A Global Giant”:
        India has the world's largest film industry, second-largest internet user base, and
        thousands of TV channels in over 20 languages.

18.“GDP of India (Total Economic Turnover)”:
       The Gross Domestic Product (GDP) is the closest representation of a country's overall
       "turnover."
       India's GDP in 2025 (estimated):
       $4.1 trillion USD (nominal GDP)
       Over ?340 lakh crore INR
       Global rank:
       India is the 5th largest economy in the world by nominal GDP (after US, China, Japan,
       and Germany).



19. “Most Valuable in India: Padmanabhaswamy Temple Treasure”:
       Discovered in 2011 in hidden underground vaults.
       Estimated value: Over $22 billion USD (?1.8 lakh crore+).
      
20. “India has a mysterious 'Magnetic Hill' ”:
        Located near Leh (Ladakh), this hill gives the illusion that cars roll uphill even
        in neutral. A famous optical illusion that confuses even experienced travelers.

21. “India Has the World's Tallest Railway Bridge”:
        The Chenab Bridge in Jammu & Kashmir is taller than the Eiffel Tower, standing
        at 359 meters (1,178 feet).

22. “India Introduced Mind–Body Medicine to the World”:
        Practices like Yoga, Ayurveda, and Meditation have been part of Indian life for
        5,000+ years—and are now mainstream globally.

Padmapriya
II PUC ‘A’ (PCMC) 
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CªÀÄä£ÉA§ G¹j£À
GUÀªÀÄ

? ?



¢£ÀªÀÅ ºÉÆ¸ÀzÁzÀ ¨É¼ÀPÁUÀ°
§zÀÄPÀÄ £ÀV¸ÀÄvÁÛ ¸ÁUÀ°
¦æÃw, ¸ÉßÃºÀ PÀ£À¸ÀÄUÀ¼À eÉÆvÉAiÀÄ°
MAzÀÄ ¸ÀtÚ ºÉeÉÓ, ±ÁAwAiÀÄ ºÁ¢

ªÀÄ£À¸ÀÄì ºÀUÀÄgÀ, ºÀÈzÀAiÀÄªÀÅ ©¼ÀÄ¥ÀÅ
F fÃªÀ£ÀªÀÅ ¸ÀÄAzÀgÀ £À¢
ºÀÈzÀAiÀÄzÀ ºÁqÀÄ PÉÃ¼ÀÄ MAzÉÃ ¸À®
¤£ÉÆß¼ÀV£À ¨É¼ÀPÀÄ PÁtÂ¸ÉÆÃ ¨É¼ÀQ£À°

fÃªÀ£À ¹», ¸À«AiÉÆÃt ¨Á
¸ÁzsÀ£ÉAiÀÄ ºÁ¢AiÀÄ° PÀ£À¸ÀÄUÀ¼À ºÉÆvÀÄÛ
QjzÁzÀ §zÀÄPÀÄ ¦æÃwAiÀÄ ºÁ¢
EzÀÄ ¤dªÁzÀ fÃªÀ£ÀzÀ ¸ÀvÀå.

fÃªÀ£ÀzÀ ¸ÀvÀå



£Á£ÀÄ aPÀÌªÀ¤zÁÝUÀ £ÉnÖzÀ VqÀ
¨É¼É¬ÄvÀÄ UÀUÀ£ÀzÀ JvÀÛgÀ 
PÉÆnÖvÀÄ £ÀÆgÁgÀÄ d£ÀjUÉ £ÉgÀ¼ÀÄ.

£Á£ÀÄ £ÉnÖzÀ VqÀ
PÉÆnÖvÀÄ F dUÀwÛUÉ ªÀÄzsÀÄgÀ vÀA¥ÀÄ
¸ÀÄUÀAzsÀ ªÁ¸À£É ªÀÄvÀÄÛ ºÀÆªÀÅ-ºÀtÄÚ
¸Á«gÁgÀÄ ¥ÁætÂ-¥ÀQëUÀ½UÉ ¤ªÁ¸À.

ªÀÄvÀÛzÉ VqÀ ¸ÀªÀÄÆºÀ
ªÀÄ¼ÉAiÀÄ£ÀÄß PÀgÉ¹vÀÄ
Hj£À PÉgÉ vÀÄA©¹vÀÄ
UÀuÉÃ±À£À «¸Àdð£É ªÀiÁr
HjUÉ HgÉÃ RÄ¶ ¥ÀnÖvÀÄ.

 £Á£ÀÄ  £ÉlÖ VqÀ



ºÀ¹j£À ªÀÄgÀ



«zÁåyð fÃª£À À MAzÄÀ  ¸ÄÀ AzgÀ ªÀ ÁzÀ £ËPÉ
¤Ã ªiÀ ÁrPÆÉ Ã ¸jÀ AiiÀ ÁzÀ ªiÀ ÁUðÀ zÀ DAiÄÉ Ì

§AiÄÀ PUÉ ¼À À ªiÀ ÁgÄÀ vªÀ ÅÀ  ©Ã¸ÄÀ ªÅÀ zÄÀ  eÆÉ ÃPÉ
©gÄÀ UÁ½UÉ ºjÀ AiÄÀ ¢g°À  £ËPÁ ¥vÀ ÁPÉ

zÁj v¦À à ¸ÁVzgÀ É zÆÀ gPÀ É
ªÄÀ g¼À ÄÀ ªÅÀ zÄÀ  PµÀ ÖªÀ ÅÀ  CªÀ̧ gÀ ªÀ ÅÀ  KP?É

ZAÀ zªÀ ÅÀ ,Ew«ÄwAiÄÀ °è EzÝÀgÉ §AiÄÀ PÉ
PpÀ t ¥jÀ ±ªæÀ ÄÀ zÀ ªÄÉ Ã°g°À  £AÀ ©PÉ
eÆÉ vVÉ g°À  UÄÀ gÄÀ  »jAiÄÀ gÀ ºÁgÊÉ PÉ
DUÀ ªiÀ Ávæ À ¸jÀ AiiÀ ÁzÀ UÄÀ j v®À Ä¥ÄÀ ªÅÀ zÄÀ
¨Á¼À £ËP.É

«zÁåyð fÃªÀ£ÀªÉA§ 
£ËPÉ



Balaji Bhargav, 
I PUC ‘B’ (PCME)



Manya Yadav V
I PUC ‘H’ (SEBA)



In the land of books and lunchroom fights,
We navigated economics and dodged the sights.

Of homework monsters lurking near,
"Just five more minutes !" Was all we'd hear.

Desks adorned with doodles and dreams,
We share our secrets,or so it seems.

With backpacks stuffed like clowns in a car,
We'd race for the bus, our favourite bazaar.

Sticky notes and pranks, who could resist ??
A rubber band here, a surprise on the list.

When the bell rang loud,we all took flights,
For the best part of school? It was Friday night.

Yet tests would come and we'd all start to sweat,
"Just wing it", we'd say, "we'll ace it,you bet".
The teacher's lesson?? A snoozy-worthy feat,

But oh,the tales of our lunch time treat!!

The final bell rings, a glorious sound,
We dash for the door, freedom is found.

So here's the madness, the joy and the play, 

SCHOOL SHENANIGANS 

Manya Yadav V
I PUC ‘H’ (SEBA)



 

Our Earth is crying, weak and torn,
Its forests gone, its land forlorn.
The rivers dark, the air impure,
How much more can it endure?

The trees are falling, oceans rise,
Smoke and waste pollute the skies.
But if we act, we can repair,
And show the Earth we truly care.

Let's stand as one, both young and old,
Protect our home, be brave and bold.
With love and care, the Earth will heal,
A future bright, safe, and real.

A Cry for Our Earth

 Mohammad Sufiyan Khan
I PUC ‘F’ (CEBA)



The night is calm, the sky
 is wide,
Stars are shining side 
by side.
The breeze is soft, the
 world is still,
A gentle peace the
 darkness fills.

The moon looks down with 
silver light,
It makes the dark feel 
warm and bright.
In this silence, hearts can 
rest,
The quiet night feels like a 
guest. 

The Quiet Night

 Anas Imam
I PUC ‘F’ (CSBA)



Anil A
I PUC ‘E’ (SEBA)



The Bluebells

Sometimes purple, though   

originally blue, 

delicate with a snow like hue, 

hidden deep in the forest, 

covered in the mist,

one can find the Bluebells 

glowing like ancient spells. 

It reflects pain and sorrow as one says 

shining bright on sunny days. 

  Anusha M
II PUC ‘E’ (SEBA)



I walk,
I walk in the path of peace.
The stillness in the wind,
the sound of the waves,
the color of the sky
that reflect on my eyes.
My strands flow untamed;
and the art of my feet
imprints on the sand.
This is the place I would call home,
this would be the place that
I would want to live forever.
But I know the sun will set,
and the moon will rise,
the wind will get stronger,
the waves will bring me back to the land
This is unstable,
but my love for it is forever.

The Waves

 Rachana M
II PUC ‘A’ (PCMC)



Once, a fine girl lost in laughter 

experiencing happiness and elation.

As the years passed, the fine girl

transformed into a lady.

The fine lady got married to a man.

Later she experienced the joy of kids;

she loved her, played with her,

experiencing the overwhelming love towards her.

As the fine lady getting old,

she lost all her pleasure and euphoria;

lost the memories of her daughter.

The old lady initiated to sense the loathe

of the daughter towards her,

and the daughter dislikes the existence of 

her mother.

The mother drowned in dismay

hoping for joy and happiness everyday.

The fine lady just wanted to be loved

by her daughter by wanting salvation

and had enough with everything, 

died in dismay.

The 
Fine Lady 

 Farhan   
I PUC ‘F’ (CEBA) 



 Kalyan S
I PUC ‘A’ (PCMB)



A fisherman once stood on a bridge between two rivers.

One led to the river where all the fish were,
every kind, shape, size and colour.
Another to a smaller one with just a few- tasteless and similar.
The large river had many sellers near it,
but earning profit there would be no fit.

The smaller had just a few, 
but tasteless fish was nothing new.
So there stood the man, a fishing rod in his hand,
with no one to guide and nowhere to stand.

"Figure it out", they preached, 
thinking it would help.
But there he stood, with just a fishing rod in his hand,
and so stands the youth: 
the bridge our life and rivers our opportunities- 
one wrong choice and it'll all be broken symphonies. 

Teenage

Navya N Kamath 
II PUC ‘E’ (SEBA)



They came to you when you were all happy;
said you mean everything to them,
said they love you so much;
But at the end,
said they don't even know who you are.

Can it be called love?
Where is love?

They treat you like nothing is more important than you;
said you were their pride,
said you were their strength;
but one mistake, they won't understand you,
but rather blame you for everything.

Can it be called love?
Where is love?

Love isn't just about saying 
that they love you.
but it's about understanding a person.
None craves for more than being understood;
without judgement, without accusation.

To be called love;
It must come from one's heart.

WHERE IS LOVE ?

Nehal M S
I PUC ‘A’ (PCMC)



Muhammad Afnan Azmat 
II PUC ‘C’ (CET)



Green field gleams

A vibrant dream.

Kick and chase

Joy on each face.

Goal in sight

pure delight

Cheers ignite

Shining bright

F1's whisper

Lights out

Engines shout

Blur of speed

Planting the seed

Corner's bite

Pure F1's might.

Checkered dream

A champion's dream.

In Footballer's Heart

Mohammed Usman Khan
 II PUC ‘C’ (CET) 



Sabeel Khan 
I PUC ‘B’ (PCMC)



CAMPUS
VOICES



EAzÀÄ £ÀÆgÁgÀÄ QæÃqÉUÀ¼ÀÄ §AzÀgÀÆ £ÁªÀÅ ¨Á®åzÀ°è DrzÀ F ºÀ¼ÉAiÀÄ DlUÀ¼À ªÉÄ®ÄPÀÄ ªÀiÁvÀæ ºÉÆ¼ÉªÀ

PÀ°è£ÀAvÉ. ¨ÉgÉvÀ §zÀÄQ£À°è EAzÀÄ £ÁªÀÅ mÉÃ§¯ï mÉ¤¸ï £ÉÆÃqÀ§ºÀÄzÀÄ DzÀgÉ £ÀªÀÄä £É£À¦£À°è vÀ¯É 

JvÉÆÛÃzÀÄ ªÀiÁvÀæ £ÁªÀÅ JzÀÄÝ©zÀÝ §AiÀÄ°£À°è DrzÀ ®UÉÆÃjAiÉÄÃ JA§ÄzÀAvÀÄ ¸ÀvÀåªÁzÀ ªÀiÁvÁVzÉ. 

««zsÀ DlUÀ¼À£ÀÄß £ÉÆÃqÀÄªÀªÀgÀ ¸ÀASÉåAiÉÄÃ ºÉaÑzÀÝgÀÆ, D zÉÃ¹ DlUÀ¼À ¸ÉÆUÀ¸À£ÀßAvÀÄ ªÀÄgÉAiÀÄÄªÀAw®è.

ªÀÄ£À¸ÀÆgÉUÉÆ½¸ÀÄªÀ zÉÃ¹ DlUÀ¼ÀÄ

EAzÀÄ J¯Éè®Æè ªÉÆ¨ÉÊ¯ï¥sÉÆÃ£ï, «ÃrAiÉÆÃ UÉÃªÀiï CxÀªÁ n.«.AiÀÄ ªÀÄÄAzÉ PÀÄ½wgÀÄªÀ ªÀÄPÀÌ¼À£ÀÄß £ÉÆÃrzÀgÉ

MAzÀÄ AiÉÆÃZÀ£É §gÀÄvÀÛzÉ. £ÁªÀÅ DqÀÄwÛzÀÝ DlUÀ¼ÀÄ FUÀ J°è PÀtägÉAiÀiÁzÀªÀÅ. MA¢µÀÄÖ »AzÀPÉÌ ºÉeÉÓ ºÁPÉÆÃt.

£ÀªÀÄä DlzÀ ªÉÄÊzÁ£À¢AzÀ ±ÀÄgÀÄªÁUÀÄvÀÛzÉ £À£Àß £É£À¥ÀÄUÀ¼ÀÄ.

PÀ£ÁðlPÀÀªÀÅ zÉÃ¹ DlUÀ¼À dUÀvÀÄÛ. a¤ßzÁAqÀÄ CAzÀgÉ PÉÊAiÀÄ°è »rzÀ zÁAqÀÄ ºÉÆqÉzÀ V°è JµÀÄÖ zÀÆgÀ

ºÉÆÃUÀÄvÀÛzÉ. ®UÉÆÃjAiÀÄ°è UÉ¯ÉÆèÃzÀÄ,¸Áämïð DV DqÉÆÃzÀÄ, NqÉÆÃzÀÄ, §Ä¢ÞªÀAwPÉ¬ÄAzÀ DqÀÄªÀ 

DlªÁVzÉ. PÀÄAmÉ©¯Éè DlzÀ°è §gÀÄªÀ GvÁìºÀ ¨ÉÃgÉ AiÀiÁªÀ QæÃqÉAiÀÄ®Æè ¹UÀÄªÀÅ¢®è.

EªÀÅUÀ¼ÁåªÀÅ PÉÃªÀ® QæÃqÉAiÀÄ®,è PÀtÂÚUÉ PÁtÄªÀ £ÀªÀÄä ¸ÀA¸ÀÌøwAiÀÄ ¨sÁUÀ JAzÉÃ ºÉÃ¼À§ºÀÄzÀÄ. 

ªÀÄ¯É£Ár£À ªÀÄAdÄ DªÀj¹zÀ CfÓAiÀÄ ªÀÄ£ÉAiÀÄ dUÀ°AiÀÄ ªÀÄÆ¯ÉAiÀÄ°è PÀÆvÀÄ ZËPÁ¨sÁgÀ DqÀÄªÀÅ¢zÉAiÀÄ®è

DºÁ ªÉÄÊ£À«gÉÃ½¸ÀÄªÀAvÀºÀzÀÄÝ. EªÉ¯Áè PÉÃªÀ® DlªÀ®è.EªÀÅUÀ¼À°è £ÀªÀÄä §zÀÄQ£À ¸ÀAvÉÆÃµÀzÀ J¼ÉUÀ½ªÉ. 

EzÉ £ÀªÀÄävÀ£À ªÀÄvÀÄÛ PÀ£ÀßqÀvÀ£À.

DlªÁqÉÆÃt! £ÀªÀÄä DlUÀ¼ÀÄ £ÀªÀÄä ºÉªÉÄä

- ªÀiË®å.Dgï
¥ÀæxÀªÀÄ ¦AiÀÄÄ¹
‘ºÉZï’ «¨sÁUÀ

(JªÀiï.J¸ï.©.J.) 



 

EA¢£À PÁ®zÀ°è vÀAvÀæeÁÕ£ÀªÀÅ ªÀÄÄ£ÀÄßUÀÄÎwÛzÀÝgÀÆ ¸ÀA¸ÀÌøwAiÀÄ ªÉÆgÉAiÀÄ°èzÀÄÝPÉÆAqÀÄ ¸ÀA¸ÀÌøwAiÀÄ §UÉV£À ¦æÃwAiÀÄ£ÀÄß 

PÀ¼ÉzÀÄPÉÆ¼Àî¨ÁgÀzÀÄ. £ÁªÀÅ, £ÀªÀÄä ¨sÁµÉAiÀÄ£ÀÄß PÁ¥ÁqÀ¨ÉÃPÀÄ. KPÉAzÀgÉ ¨sÁµÉAiÉÄA§ÄzÀÄ £ÀªÀÄä ªÀiÁ£À«ÃAiÀÄ ªÀåªÀºÁgÀzÀ 

ªÀÄÆ®ªÁVzÉ. ¨sÁµÉUÀÆ ¸ÀA¸ÀÌøwUÀÆ £ÀAnzÉ. DzÀÝjAzÀ ¨sÁµÉAiÀÄ£ÀÄß G½¸ÀÄªÀÅzÀÄ, £ÀªÀÄä £Ár£À ºÀ§âUÀ¼À£ÀÄß, 

¥ÀgÀA¥ÀgÉ¬ÄAzÀ §A¢gÀÄªÀ ªÀiË®åAiÀÄÄvÀ DZÀgÀuÉUÀ¼À£ÀÄß ¥Á°¸À¯ÉÃ¨ÉÃPÀÄ. CzÀgÀ »AzÉ EgÀÄªÀ ªÀiË®å, ¨sÁªÀ£ÉUÀ¼À£ÀÄß 

CjvÀgÉ ¤dªÁzÀ ¸ÀA¨sÀæªÀÄ £ÀªÀÄä£ÀÄß vÀ®Ä¥ÀÄvÀÛzÉ. ºÁUÉAiÉÄÃ eÁ£À¥ÀzÀ PÀ¯ÉUÀ¼À£ÀÄß ªÀÄvÀÄÛ ¸Á»vÀå NzÀÄªÀÅzÀjAzÀ 

¸ÀA¸ÀÌøwAiÀÄ£ÀÄß G½¸À®Ä ¸ÁzsÀå. ¸ÀA¸ÀÌøwAiÀÄÄ £ÀªÀÄä §zÀÄQ£À C¹ÛvÀé. C¹ÛvÀéªÀ£ÀÄß PÀ¼ÉzÀÄPÉÆAqÀgÉ £ÁªÀÅ £ÁªÁVAiÉÄÃ 

EgÀÄªÀÅ¢®è. AiÀÄÄªÀd£ÀvÉ ¸ÀA¸ÀÌøwAiÀÄ PÁªÀ®ÄUÁgÀgÀÄ. ¸ÀA¸ÀÌøwAiÀÄ£ÀÄß G½¸ÀÄªÀÅzÀÄ §jÃ PÀvÀðªÀåªÀ®è. CzÀÄ £ÀªÀÄä 

fÃªÀ£ÀPÉÌ ¨sÁªÀ£ÁvÀäPÀ ¨É¼ÀªÀtÂUÉ gÀÆ¥ÀPÀªÁVzÉ.DzÀÄzÀjAzÀ £ÁªÉ®ègÀÆ ¸ÉÃj £ÀªÀÄä ¸ÀA¸ÀÌøwAiÀÄ£ÀÄß ºÉªÉÄä¬ÄAzÀ PÀAqÀÄ 

CzÀ£ÀÄß G½¸ÀÄªÀÅzÀgÀ°è J®ègÀÆ PÉÊeÉÆÃr¹ ªÀÄÄAzÀÄªÀgÉAiÉÆÃt. ªÀÄÄA¢£À vÀ¯ÉªÀiÁjUÉ ¸ÀA¸ÀÌøwAiÀÄ ºÀtvÉ ¤Ãr 

¸ÀA¸ÀÌøwAiÀÄ£ÀÄß G½¸ÀÄªÀ°è AiÀÄÄªÀd£ÀgÀ ¥ÁvÀæ
“¸ÀA¸ÀÌøw MAzÀÄ ¸ÀªÀÄÄzÀæzÀAvÉ CzÀgÀ D¼ÀªÀ£ÀÄß C¼ÉAiÀÄ®Ä ªÀÄ£À¸ÀÄì ±ÀÄzÀÞªÁVgÀ¨ÉÃPÀÄ”

¤vÀå¦æAiÀÄ n.J¸ï

¥ÀæxÀªÀÄ ¦AiÀÄÄ¹

‘ºÉZï’ «¨sÁUÀ

(JªÀiï.J¸ï.©.J.)

¸ÀA¸ÀÌøw JA§ÄzÀÄ £ÀªÀÄä DvÀäzÀ UÀÄgÀÄvÀÄ, PÀ£ÀßrAiÀÄÆ ºËzÀÄ. ¸ÀA¸ÀÌøwAiÀÄ°è£À PÀ¯ÉUÀ¼À£ÀÄß, DZÁgÀUÀ¼À£ÀÄß, ¨sÁµÉAiÀÄ£ÀÄß 

CjAiÀÄ®Ä GvÀÛªÀÄ ¥ÀæeÉÕ EgÀ¨ÉÃPÀÄ. ¸ÀA¸ÀÌøwAiÀÄÄ d£ÀgÀÀ £ÀA©PÉAiÀÄ°è ¤vÀåªÀÇ ¸ÀA¨sÀæ«Ä¸ÀÄvÀÛzÉ. ¸ÀA¸ÀÌøwAiÀÄ ¥Àæ¨sÁªÀªÀÅ 

¢£À ¤vÀåªÀÇ £ÀªÀÄä §zÀÄQ£À°è ºÁ¸ÀÄºÉÆPÁÌVzÉ. §zÀÄQUÉ £ÀªÀ ZÉÃvÀ£ÀªÀ£ÀÄß, ºÉÆ¸À §tÚªÀ£ÀÄß gÀÆ¦¸ÀÄvÀÛzÉ J£ÀÄßªÀÅzÀgÀ°è 

JgÀqÀÄ ªÀiÁw®è.

¨sÁgÀvÀ zÉÃ±ÀzÀ ¸ÀA¸ÀÌøwAiÀÄ ªÀÄÆ® ¸Á«gÁgÀÄ ªÀµÀðUÀ¼À EwºÁ¸ÀªÀ£ÀÄß ºÉÆA¢zÀÄÝ,EA¢UÀÆ vÀ£Àß vÉÃd¸Àì£ÀÄß ºÉÆA¢zÉ. 

¨sÁgÀvÀzÀ ªÀÄÆ¯É ªÀÄÆ¯ÉAiÀÄ®Æè ¸ÀA¸ÀÌøwAiÀÄ ««zsÀ gÀÆ¥ÀUÀ¼À£ÀÄß £ÁªÀÅ PÁtÄvÉÛÃªÉ. ¥ÀæwAiÉÆAzÀÄ gÁdåzÀ°èAiÀÄÆ vÀ£ÀßzÉÃ

 DzÀ ¸ÀA¸ÀÌøwAiÀÄ ªÉÊ«zsÀåvÉAiÀÄÄ CzÀgÀ ¨sÁµÉ, £ÀÈvÀå, ºÀ§âUÀ¼À°è, PÀ¯ÉUÀ¼À°è,¸ÀAVÃvÀzÀ°è ºÁUÀÆ zsÀªÀÄðzÀ°è 

«Ä½vÀUÉÆArgÀÄvÀÛzÉ.DzÀgÉ PÁ®ªÀÇ ¨ÉÃgÉAiÀiÁzÀAvÉ ¥Á±ÁÑvÀå zÉÃ±ÀUÀ¼À ¸ÀA¸ÀÌøwAiÀÄÄ £ÀªÀÄä ¸ÀªÀiÁdzÀ°è ¨ÉÃgÀÄ ©qÀÄwÛzÉ.

©ænÃµÀgÀÄ £ÀªÀÄä£ÀÄß E£ÀÆßgÀÄ ªÀµÀðPÀÆÌ ºÉZÀÄÑ PÁ® D½zÀgÀÆ, CªÀjAzÀ £ÀªÀÄUÉ ¸ÁévÀAvÀæöå zÉÆgÉvÀgÀÆ ¥Á±ÁÑvÀågÀ 

¥Àæ¨sÁªÀªÀÅ E°èAiÉÄÃ G½zÀÄ ©nÖzÉ. EzÀjAzÁV £ÀªÀÄä ¸ÀA¸ÀÌøwAiÀÄ£ÀÄß AiÀÄÄªÀd£ÀvÉAiÀÄÄ ªÀÄgÉAiÀÄÄwÛzÁÝgÉ. ¸ÀA¸ÀÌøwAiÀÄ 

ªÉÄÃ°gÀÄªÀ UËgÀªÀªÀÇ,C¹ÛvÀéªÀÇ C½¹ ºÉÆÃUÀÄwÛzÉ.

£ÀªÀÄä ¸ÀA¸ÀÌøwAiÀÄ£ÀÄß G½¸ÀÄªÀ°è AiÀÄªÀd£ÀgÀ ¥ÁvÀæªÀÇ §ºÀ¼À ªÀÄÄRåªÁVzÉ. ¸ÀA¸ÀÌøwAiÀÄ£ÀÄß G½¸ÀÄªÀ°è AiÀÄÄªÀ 

d£ÀvÉAiÀÄ PÀvÀðªÀåUÀ¼ÉÃ£ÀÄ? JA§ÄzÀ£ÀÄß ¸ÀjAiÀiÁV CxÀðªÀiÁrPÉÆ¼Àî¨ÉÃPÀÄ.

¨É¼ÀPÀ£ÀÄß ZÉ¯ÉÆèÃt JA§ÄzÉÃ £À£Àß C©ü¯ÁµÉ.



ZÀ®£ÀavÀæUÀ¼ÀÄ EAzÀÄ ªÀÄ£ÀgÀAd£ÉUÉ ªÀiÁvÀæ ¹Ã«ÄvÀªÀ®è. 

CzÀÄ ¸ÀªÀiÁdzÀ PÀ£ÀßrAiÀÄÆ ºËzÀÄ. EwÛÃZÉUÉ ¹¤ªÀiÁgÀAUÀ 

eÁUÀwPÀ GzÀåªÀÄªÁV ¨É¼É¢zÉ. ZÀ®£ÀavÀæUÀ¼ÀÄ ªÀÄPÀÌ½AzÀ 

ªÀAiÀÄ¸ÁìzÀªÀjUÉ CªÀgÀ ªÀAiÀÄ¹ìUÉ ¸ÀjºÉÆAzÀÄªÀAvÉ ªÀÄ£ÀgÀAd£É 

ºÁUÀÆ PÀ°PÉUÉ ¸ÀºÁAiÀÄPÀªÁVªÉ. ZÀ®£ÀavÀæUÀ¼ÀÄ ¨sÁªÀ£ÁvÀäPÀ, 

PÁ®à¤PÀ ªÀÄvÀÄÛ £ÉÊdvÉAiÀÄ£Áßzs Àj¹zÀ PÀxÁªÀ¸ÀÄÛUÀ¼À£ÀÄß 

M¼ÀUÉÆArgÀÄvÀÛªÉ.

EA¢£À ZÀ®£ÀavÀæUÀ¼ÀÄ

ZÀ®£ÀavÀæUÀ¼ÀÄ EA¢£À AiÀÄÄUÀzÀ°è d£ÀjUÉ CZÀÄÑ-ªÉÄZÀÄÑ, 

ZÀ®£ÀavÀæUÀ¼ÀÄ PÉÃªÀ® ¸ËAzÀAiÀÄðAiÀÄÄvÀ ºÁUÀÆ ¥Àæw¨sÉAiÀÄ 

ªÀÄÆ® C®è. EzÀÄ MAzÀÄ dªÀ¨ÁÝjAiÀÄÄ ºËzÀÄ. ¤zÉÃð±ÀPÀgÀÄ 

ºÁUÀÆ ¤ªÀiÁð¥ÀPÀgÀÄ ¸ÀªÀiÁdPÉÌ M¼ÉîAiÀÄ avÀæUÀ¼À£ÀÄß ¤Ãr 

ºÁUÀÆ £ÀªÀÄUÉ ̧ ÀÆàwð, zsÉÊAiÀÄð ªÀÄvÀÄÛ eÁÕ£ÀªÀ£ÀÄß vÀÄA§ÄªÀAvÀºÀ 

avÀæUÀ¼À£ÀÄß ¤ÃqÀ¨ÉÃPÀÄ. §zÀ¯ÁªÀuÉ  dUÀzÀ ¤AiÀÄªÀÄ  ºÁUÀÆ  J®èªÀÇ

dUÀwÛ£À°è §zÀ¯ÁzÀAvÉ £ÀªÀÄä avÀægÀAUÀªÀÅ §zÀ¯ÁVzÉ. DzÀgÉ £ÁªÀÅ 

avÀæUÀ¼À£ÀÄß DAiÉÄÌ ªÀiÁqÀÄªÀÅzÀgÀ ªÉÄÃ¯É £ÀªÀÄä M½vÀÄ ¤AwzÉ. AiÀiÁªÀ 

¨sÁµÉAiÀÄ ¹¤ªÀiÁ DzÀgÀÆ ̧ ÀjAiÉÄÃ ̧ ÁªÀiÁfPÀ ºÉÆuÉUÁjPÉ ºÉÆvÀÄÛ 

GvÀÛªÀÄ  PÀvÉ  DzsÁjvÀ  ¹¤ªÀiÁUÀ¼À£ÀÄß  ¤«Äð¸À¨ÉÃPÁUÀÄvÀÛzÉ.

ZÀ®£ÀavÀæUÀ¼ÀÄ EwÛÃaUÉ §ºÀ¼À ¥ÀæSÁåvÀªÁVªÉ. EzÀ£ÀÄß £ÉÆÃr

ªÀÄ£ÀgÀAf¸ÀÄªÀ AiÀÄÄªÀ ¦Ã½UÉAiÀÄÄ ºÉZÁÑVzÉ. ZÀ®£ÀavÀæªÀ£ÀÄß

ªÉÆzÀ°UÉ 1913gÀ°è zÁzÁ ¸ÁºÉÃ¨ï ¥sÁ¯ÉÌAiÀÄªÀgÀÄ awæ¹zÀgÀÄ.

CªÀgÀ ªÉÆzÀ® avÀæzÀ ºÉ¸ÀgÀÄ gÁeÁ ºÀj±ÀÑAzÀæ. EzÀÄ ªÀÄÄAzÀÄªÀgÉzÀÄ

'ªÀÄÆQ' avÀæUÀ½AzÀ ¥ÁægÀA¨sÀªÁV vÀzÀ£ÀAvÀgÀ '¨ÁèPï CAqï ªÉÊmï'

avÀæUÀ¼ÀÄ ¥ÉæÃPÀëPÀgÀ ªÀÄÄAzÉ §AzÀªÀÅ. FV£À avÀæUÀ¼ÀÄ vÀAvÀæeÁÕ£À §¼À¹

avÀæUÀ¼À£ÀÄß £ÉÊ¸ÀVðPÀ ºÁUÀÆ ªÁ¸ÀÛ«PÀªÁV £ÀªÀÄä ªÀÄÄAzÉ vÀgÀÄvÀÛªÉ. 

»A¢£ À  ZÀ®£ÀavÀæUÀ¼À£ÀÄß  ºÉÆÃ°¹zÀgÉ  Fv£Àª ÀÅ  vÀÄA¨Á  ªÀÄÄAzÀÄªÀj¢ª.É

DV£À PÁ®zÀ°è ªÀÄÆQ avÀæUÀ¼ÀÄ '«Ä¸ÀÖgï ©Ã£ï' ZÀ®£ÉUÉ §A¢vÀÄÛ. 

PÁ® §zÀ¯ÁzÀAvÉ ZÀ®£ÀavÀæUÀ¼ÀÄ §zÀ¯ÁVªÉ.  GzÁºÀgÀuÉUÉ EA¢£À 

ZÀ®£À avÀæUÀ¼À°è «.J¥sï.JPïì,¹.f.n ºÁUÀÆ GvÀÛªÀÄ ±À§ÞUÀ¼À£ÀÄß ªÁzÀå 

ªÀÄvÀÄ Û  ̧ ÀAVÃvÀzÀ°è  §¼À¸À¯ÁUÀÄvÀÛzÉ.

CªÀvÁgï, ̈ ÁºÀÄ§° EAvÀºÀ avÀæUÀ¼ÀÄ £ÉÊ¸ÀVðPÀ ºÁUÀÆ ªÁ¸ÀÛ«PÀªÁV 

EgÀÄªÀÅzÀjAzÀ  EAvÀºÀ  ¹¤ªÀiÁUÀ¼ÀÄ  ªÀÄ£À ̧ É¼ÉAiÀÄÄvÀÛªÉ.  ZÀ®£ÀavÀæUÀ¼ÀÄ 

£ÀªÀÄä ªÉÄÃ¯É UÁqsÀ ¥Àæ¨sÁªÀªÀ£ÀÄß ©ÃgÀÄvÀÛªÉ. PÉ®ªÀÅ avÀæUÀ¼À°è ªÀÄ»¼Á 

§®ªÀzsÀð£É, fÃªÀ£À ZÀjvÉæ, fÃªÀ£ÀzÀ £ÉÊd WÀl£ÉUÀ¼ÀÄ, «eÁÕ£À, 

¸ÉÊPÉÆÃ¯ÁfPÀ¯ï yæ®ègï,«Ä¹Öj,gÁdPÁgÀtPÉÌ ¸ÀA§A¢ü¹zÀ avÀæUÀ¼ÀÄ 

£ÀªÀÄUÉ ¸ÀªÀiÁdzÀ DUÀÄ-ºÉÆÃUÀÄUÀ¼À PÀÄjvÀÄ ¸ÀÆàwð,JZÀÑjPÉ ºÁUÀÆ 

eÁÕ£ÀªÀ£ÀÄß ºÉaÑ¸ÀÄvÀÛªÉ.

gÁdPÀÄªÀiÁgï CªÀgÀ '§AUÁgÀzÀ ªÀÄ£ÀÄµÀå' avÀæ ©qÀÄUÀqÉAiÀiÁzÀ 

£ÀAvÀgÀ JµÉÆÖÃ «zÁåªÀAvÀgÀÄ ªÀÈwÛAiÀÄ£ÀÄß vÉÆgÉzÀÄ PÀÈ¶AiÀÄ PÀqÉ 

ªÀÄÄR ªÀiÁrzÀÀ GzÁºÀgÀuÉUÀ½ªÉ. DzÀgÉ FV£À avÀæUÀ¼À°è £ÀªÀÄä 

AiÀÄÄªÀ ¦Ã½UÉUÉ ¨ÉÃqÀªÁzÀ zÀÈ±ÀåUÀ¼ÀÄ ºÁUÀÆ «ZÁgÀUÀ¼ÀÄ 

ªÀÄÆr§gÀÄwÛgÀÄªÀÅzÀÄ ¸ÀvÀåzÀ ªÀiÁvÀÄ. avÀæUÀ¼À°è PÀ¼Àî¸ÁUÁtÂPÉ 

ºÁUÀÆ  UÁåAUï¸ÀÖgïUÀ¼ À  ¥ÁvÀæzÀ°è  »ÃgÉÆÃUÀ¼À  ¥ÁvÀæUÀ¼À£ÀÄß  vÉÆÃj¹ 

CzÀ£Éß ¨ÉA§°¸ÀÄwÛzÁÝgÉ. EAvÀºÀ avÀæUÀ¼À£ÀÄß PÉÆÃn PÉÆÃn 

ºÀt¢AzÀ ¤ªÀiÁðt ªÀiÁr, ¸Á«gÁgÀÄ P ÉÆÃn ®ÆnªÀiÁrgÀÄªÀ 

GzÁºÀgÀuÉ ¸ÀºÀ EzÉ. EwÛÃa£À AiÀÄÄªÀ ¦Ã½UÉAiÀÄ°è £ÀlgÀ£ÀÄß 

zÉÃªÀgÀAvÉ ¥ÀÆf¸ÀÄvÁÛgÉ. CªÀgÀ vÀgÀºÀ £ÀqÉzÀÄPÉÆ¼ÀÄîvÁÛgÉ. CªÀgÀ 

¥Àæ¨sÁªÀ AiÀÄÄªÀPÀgÀ ªÉÄÃ¯É vÀÄA¨Á EzÉ. CªÀgÀ£ÀÄß C£ÀÄ¸Àj¸ÀÄªÀ 

AiÀÄÄªÀ ¦Ã½UÉUÉ M¼ÉîAiÀÄ £ÀqÀªÀ½PÉ ªÀÄvÀÄÛ £ÀÄr¬ÄAzÀ GvÀÛªÀÄ 

¸ÀªÀiÁdPÉÌ ¨É¼ÀPÁUÀÄªÀAvÀºÀ ¹¤ªÀiÁUÀ¼À£ÀÄß ¤ªÀiÁðt ªÀiÁqÀ¨ÉÃPÀÄ.

 ¨sÀÆ«ÄPÁ PÀÈµÀÚ. f
¢éwÃAiÀÄ ¦AiÀÄÄ¹
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rÉÉåaÉÈ-zÉUÏUxrÉ, qÉlÉxÉÈ, AÉiqÉlÉ¶É LåYrÉqÉç|

rÉÉåaÉÈ mÉëÉcÉÏlÉpÉÉUiÉÏrÉ xÉÇxM×üiÉåÈ AÉqÉÔsrÉÇ uÉUSÉlÉqÉç| ArÉÇ MåüuÉsÉÇ zÉÉUÏËUMüurÉÉrÉÉqÉÈ lÉ, AÌmÉ iÉÑ eÉÏuÉlÉxrÉ
xÉqmÉÔhÉïmÉ®ÌiÉÈ AÎxiÉ| rÉÉåaÉÉprÉÉxÉålÉ zÉUÏUÇ SØRÇû, qÉlÉÈ zÉÉliÉÇ, AÉiqÉÉ cÉ mÉëxÉ³ÉÈ pÉuÉÌiÉ| AÉkÉÑÌlÉMåü
eÉÏuÉlÉurÉxjÉÉiÉÉrÉÉqÉÌmÉ rÉÉåaÉÈ xuÉÉxjrÉU¤ÉhÉå, qÉÉlÉÍxÉMüzÉÑ®ÉåÈ, AÉÎiqÉMüÌuÉMüÉxÉå cÉ qÉWû¨uÉmÉÔhÉïÈ EmÉÉrÉÈ CÌiÉ
xuÉÏÌ¢ürÉiÉå|

mÉëxjÉÉuÉlÉÉ|

rÉÉåaÉxrÉ AÉÌSÈ iÉÑ EmÉÌlÉwÉSèxÉÑ cÉ SìzOÒÇû zÉYrÉiÉå| ÌMüliÉÑ urÉuÉÎxjÉiÉÃmÉåhÉ qÉWûÌwÉï: mÉiÉgeÉÍsÉÈ rÉÉåaÉxÉÔ§ÉåwÉÑ
A¹ÉXaÉrÉÉåaÉÇ ÌlÉÃÌmÉiÉuÉÉlÉç| A¹ÉXaÉrÉÉåaÉÉÌlÉ-rÉqÉÈ, (lÉæÌiÉMüÌlÉrÉqÉÉÈ), ÌlÉrÉqÉÈ (AÉiqÉzÉÑÎ®È), AÉxÉlÉqÉç
(zÉUÏËUMüÎxjÉÌiÉÈ), mÉëÉhÉÉrÉÉqÉÈ (µÉÉxÉmÉëÌSìrÉÉrÉÉÈ ÌlÉrÉl§ÉhÉqÉç), mÉërÉÉWûÉUÈ (CÎlSìrÉ xÉÇrÉqÉÈ), kÉÉUhÉÉ
(ÍcÉ¨ÉÌlÉaÉëWûÈ), krÉÉlÉqÉç (xÉqrÉaÉåMüÉaÉëiÉÉ), xÉÉqÉÍkÉÈ (AÉiqÉæYrÉoÉÉåkÉÈ)| LiÉåwÉÉÇ xÉÉkÉlÉÉlÉÉÇ xÉqrÉaÉlÉÑ¸ÉlÉålÉ
rÉÉåaÉÏ eÉÏuÉlÉxrÉ xÉqmÉÔhÉïxÉqÉluÉrÉÇ mÉëÉmlÉÉåÌiÉ|

CÌiÉWûÉxÉÈ:-

rÉÉåaÉÉpÉÉxÉxrÉ sÉÉpÉÈ lÉ MåüuÉsÉÇ zÉÉUÏËUMü¤Éå§Éå, AÌmÉ iÉÑ 
qÉÉlÉÍxÉMü-pÉÉuÉlÉÉiqÉMü-AÉkrÉÉÎiqÉMü¤Éå§ÉåwÉÑ AÌmÉ
SÛzrÉliÉå| xÉUÏUÇ sÉbÉÑ, xlÉÉrÉÑoÉsÉrÉÑ£Çü, UÉåaÉuÉÎeÉïiÉÇ cÉ
pÉuÉÌiÉ| mÉëÉhÉÉrÉÉqÉålÉ xuÉÉxÉmÉëhÉÉuÉsÉÏ xÉÑSØRiÉÉ Uì£üxÉÇcÉÉUÈ
xÉqrÉMçü, qÉlÉÈ mÉëxÉ³ÉÇ cÉ pÉuÉÌiÉ| krÉÉÉlÉÉprÉÉxÉålÉ
ÍcÉ¨ÉzÉÑÎ®È, qÉlÉÈzÉÉÎliÉÈ, pÉÉuÉlÉÉxÉÇiÉÑsÉlÉÇ cÉ xÉÉkrÉiÉå|
rÉÉåaÉÈ AÉiqÉÌuÉMüÉxÉxrÉ mÉjÉÇ ESèbÉÉOûrÉÌiÉ, eÉÏuÉlÉÇ cÉ
xÉÉæWûÉSïmÉÔhÉïÇ MüUÉåÌiÉ|

rÉÉåaÉxrÉ sÉÉpÉÈ:-

 
1. iÉÉQèÉxÉlÉqÉç- LwÉÈ AÉxÉlÉÈ zÉUÏUxrÉ ÎxjÉÌiÉÇ xÉqrÉMçü 
MüUÉåÌiÉ, qÉåÂShQÇû mÉëxÉÉUrÉÌiÉ, xuÉxÉlÉÇ aÉqpÉÏUÇ MüUÉåÌiÉ|
mÉëÌiÉÌSlÉÇ AprÉÉxÉålÉ mÉÉSrÉÉåÈ SÛRûiÉÉ, qÉlÉxÉÈ LMüÉaÉëiÉÉA
cÉ uÉkÉïiÉå|

xÉÉqÉÉlrÉÉxÉlÉÉÌlÉ:-

pÉÑeÉXaÉÉxÉlÉÉpÉÉxÉålÉ mÉ×¸SåzÉÈ sÉbÉÑzÉÔsÉuÉÎeÉïiÉÈ pÉuÉÌiÉ| 
™SrÉ¤rÉ mÉëxÉÉËUiÉÇ pÉuÉÌiÉ, EUÈ qÉÑ£Çü pÉuÉÌiÉ, qÉlÉÍxÉ 
EixÉÉÌWûiÉÈ eÉÉrÉiÉå|

2. pÉÑeÉXaÉÉxÉlÉqÉç:-

zÉuÉÉxÉlÉÇ ÌuÉ´ÉÉliÉrÉå AirÉliÉÇ sÉÉpÉmÉëSqÉç| zÉUÏUxrÉ mÉëirÉåMüÈ
AuÉrÉuÉÉÈ ÌuÉ´ÉÉqÉÇ sÉpÉiÉå| qÉlÉxÉÈ iÉlÉÉuÉÈ xÉzrÉÌiÉ, aÉWûlÉÈ
zÉÉÌiÉpÉÉuÉÈ AlÉÑpÉÔrÉiÉå|

3. zÉuÉÉxÉlÉqÉç:-

AÉkÉÑÌlÉMåü aÉÌiÉzÉÏsÉeÉÏuÉlÉå mÉëÉrÉÈ xÉuÉåï eÉlÉÉÈ iÉlÉÉuÉålÉ 
mÉÏQûrÉliÉå| rÉÌS mÉëÌiÉÌSlÉÇ mÉëÉiÉÈMüÉsÉå uÉÉ xÉÉrÉÇ uÉ
AsmÉMüÉsÉÈ AÌmÉ rÉÉåaÉÉprÉÉxÉÉrÉ S¨ÉÈ pÉuÉÌiÉ, iÉÌWïû
zÉUÏUÇ eÉÏuÉlÉqÉç, qÉlÉÈ mÉëxÉ³ÉqÉç, MüÉrÉïzÉÌ£üUåuÉ cÉ
uÉkÉïiÉå| krÉÉlÉrÉÑ£ü eÉÏuÉlÉzÉæsÉÏ cÉ urÉÌ£ü-xÉqÉÉeÉÉrÉ
xÉÉæZrÉqÉç AÉuÉWûÌiÉ|

4.rÉÉåaÉÈ SæÌlÉMüeÉÏuÉlÉå:-

rÉÉåaÉÈ MåüuÉsÉÇ zÉÉUÏMüurÉÉrÉÉqÉÈ lÉ, ÌMüliÉÑ AÉiqÉÌuÉMüÉxÉxrÉ
xÉqrÉaÉÑmÉÉrÉÈ| AlÉålÉ eÉÏuÉlÉÇ xuÉÉxjrÉrÉÑ£Çü, zÉÉÎliÉqÉrÉqÉç,
xÉÉæWûÉSïmÉÔhÉïÇ cÉ pÉuÉÌiÉ| rÉÉåaÉÉprÉÉxÉålÉ AliÉÈzÉÌ£üÈ eÉÉrÉiÉå,
AÉiqÉÉlÉÑpÉuÉÈ xÉÉkrÉiÉå, qÉÉlÉuÉeÉÏuÉlÉxrÉ mÉUqÉmÉÑÂwÉÉjÉïÈ
mÉëÉmrÉiÉå cÉ|

EmÉxÉÇWûÉUÈ:-

Zaid  Pasha
  I  PUC  ‘C’  ( CET )



 Newton did not formulate the law of gravitation

 because he saw an apple falling but because he 

experienced the apple falling on his head. His 

experience changed the way everyone sees the 

earth. But the only reason he was there was 

because he was experiencing life, his life. And 

that is how we gain knowledge, through living a 

life. I am sure schools teach us great things but 

one thing it does not teach is how to live a life and 

how to experience it. Experience teaches a lot 

of things; it teaches you through your 

mistakes and through others' experience 

too.  And the one thing that makes experience 

special and unique is that everybody will not 

experience the same thing and everyone will 

not share the same story.

Experience is Education

Education is the knowledge we gain, either in schools or what we see on our way to the

school. The knowledge can be in the form of anything- a book, a bus ride, a night walk, or

a talk with your friend. The best form of education is the experience. And there is no

better teacher than life itself. The experience we talk about can be anything or everything.

Are we all educating ourselves or just following the rat race? Is this education

really helping us live our best life or not?

All these questions just tell us how unsure we are about education. And we are wrong

if we think education is all about going to schools.

                                                                                                          

But what actually is education?

For example, going on a trip around the country can teach us about the traditions people 

follow, their food habits and even geography. 

Rachana M
II PUC ‘A’ (PCMC)

That uniqueness in our experience

makes us knowledgeable in our own 

way. And that is the point of education,

learning new things, adapting it and 

living the best life through it.



 

 

DID YOU KNOW ??

 Chanting ‘Om’ has been shown to increase relaxation, sensory awareness, and mental 
clarity. This reminds us that vibration is not only cosmic but also with us .
    
 While science does not claim that ‘Om’ is the literal vibration of the universe, it affirms
 that vibration and resonance are the architecture of the reality itself. Listening to the
 universe 's hidden music contacts us back to the truth we've always felt. We are part
 of the larger resonant whole.

CYMATICS - VISUALISING SOUNDS
  
 Cymatics is the art and science of making sound visible.

 .

EXCITING MYSTERIES AND KNOWLEDGE 
OF SOUNDS

BEFORE WORDS, THERE WERE SOUNDS

It pulses through cells, echoes in thought and vibrates through culture. 

This is an exploration of sound as experience.

 

Every place has a soundscape - a mix of geophony like rain, thunder and ice, 
biophony like bird’s songs, shrimp crackles and frogs and anthropophony 
from human sounds, from dawn choruses in rainforests to sand dunes that 
sing. Earth's sonic fingerprints remind us that even silence is alive with a  hidden 
life.

SOUNDS OF NATURE

SAMAVEDA- ROOTS OF INDIAN MUSIC

Indian rhythm has a circular flow , always returning to its start - unlike the linear
rhythm of Western music 

Our seven notes - Sa , Re , Ga , Ma ,Pa, Dha , Ni 
aren't just a scale, but with 7! = 5040 permutations they offer immense melodic 
variety. 

Higher frequencies often form more complex and detailed shapes while lower
frequencies create simple and bold designs.

When we pass some frequencies through a medium like water, sand or powder on a
vibrating plate, they arrange themselves into beautiful intricate patterns, each
frequency creating a visual signature.



LISTENING TO THE LIFE OF BACTERIA 

COSMIC SOUNDSCAPES 

" Long before humans learned to sing the universe was already humming " 

Bacteria’s life starts with a silent beginning,  moves through bursts of growth and 
ends with a quiet decline. Sonication turns these hidden phases into rhythm and 
sound letting us hear the unseen cycles of microbial life.

NASA has transformed the movements of planets and cosmic phenomena into sound
through sonication and turning data from stars, galaxies and planetary orbits into 
music. These celestial landscapes let us hear the rhythm of the universe, where 
motion becomes melody and space reveals its hidden symphony.

Tanish A grawal  
I  PUC  ‘C’  ( CET) 

Harshan Gowda N
I PUC ‘A’ (PCMC)



*Do not go out during solar eclipse.
    - It is believed that evil eye is more powerful at this time and hence might cause many problems 
       to our health. Especially pregnant women must not go out. Even bathing and cooking is not advised.
    - The actual reason : We must not go out because the Ultraviolet rays from the Sun are very 
       strong at this time and cause a lot of skin disorders. 

*Do not go near the Peepal tree at night.
    -It is believed that demons hang upon the Peepal tree at night.
    - The reason: Unlike daytime, trees give out carbon dioxide at night, which may 
       cause breathing problems, suffocation etc. Hence it is advised not to go near any tree at night.

*Twitching eyes.
    - It is believed to be a bad omen.
    - But it is just the result of alcohol, stress, strain or dry eyes.

*Not allowing women to enter the kitchen or doing household chores during menstruation.
    - It is believed that a woman entering the kitchen and doing household chores is inauspicious 
       during menstruation.
    - But those 5 to 7 days are painful and stressful for a woman and she needs to be given rest. But 
       it slowly turned into a superstition later on.

*Getting hiccups
    - It is believed that if you get hiccups then someone is missing you.
    - But the reason why you get hiccups is because of the disturbance to the nerve pathways from 
       brain to the muscles involved, this occurs due to temperature changes or emotional changes.

*Black cats crossing paths.
    - It is believed that if a black cat crosses a path while we are travelling, we must stop for a while 
       and then move on.
    - But it's a natural phenomenon for animals to move around.

SUPERSTITIONS AND SCIENCE 
BEHIND THEM

 *Hanging lemons and chillies out of shops,homes and newly built establishments.
    - It is believed to keep " EVIL EYE " out.
    - The actual reason is that the cotton thread pierced inside lemons and chillies reacts with it, 
       producing some chemicals which prevent insects from entering inside.

*Sleeping with your head towards the North is not recommended.
    - It is believed to bring mental illness and even cause death.
    - Astronomy says that it's because of the symmetry of earth's magnetic fields and our body leads to 
      high blood pressure levels and other internal issues. Hence it is advised not to sleep with our head 
      towards the North direction.



*Trimming nails or sweeping the floor after sunset.
    - It is believed to sweep out even Lakshmi, the Goddess of fortune.
    - The reason: Our ancestors followed it because, back then, there were no lights at dawn 
       and hence people might even sweep off the valuables with it or hurt themselves while trimming 
       nails. So,  it was advised to do that during  the daytime itself. 

Mohammed  Usman  Khan 
II PUC  ‘ C’  (CET) 

Nehal M S
I PUC ‘A’ (PCMC)



To conclude, bitcoin is a digital currency with both advantages and disadvantages. The 
future of bitcoin is uncertain, but it is definitely moving to a higher position compared 
to its past.

Bitcoin: The Digital Currency 

of the Future

Bitcoin is a digital currency which was introduced in 2009. It is a currency which no 
government or institution can control. Bitcoin is used for online transactions. It is 
also a very safe way which has made it popular.

Bitcoin transactions are recorded in a blockchain. This blockchain keeps a record of all 
transactions that take place and uses powerful computers to secure it. When someone 
buys or sells bitcoin, the transaction is recorded in the blockchain and confirmed. Bitcoin 
also ensures that all transactions are completely anonymous which can be very helpful to 
some people.

Although there are many advantages of bitcoin, it has some disadvantages too. The price
of bitcoin varies a lot. So it makes it risky to invest in. Since no government or institution
controls it, it can be used for illegal trades.

Manya Yadav V
I PUC ‘H’ (SEBA)
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Defining a Legacy: The Revolutionary 
Vision of Dayananda Sagar

" Education Completes a Man”, the motto of 
visionary educationist Sri R. Dayananda 
Sagar, which led to the formation of India's 
academic crown jewel, Dayananda Sagar 
Institutions.

Late Sri. R. Dayananda Sagar was born on 
1922 July 24 in Karnataka, Bangalore. He 
is the founder of the Dayananda Sagar 
Institutions, established in 1979, and the 
founder of the Mahatma Gandhi Vidya 
Peetha Trust (MGVP), on which the 
institution is based. He was a graduate 
in Arts & Commerce from India and a 
barrister-at-law from England. 

He was married to Late Smt. Chandramma
Sagar, who was a doctor by profession. 
She was the first Indian woman to have 
acquired a triple fellowship from the Royal 
College of Surgeons (FRCS) from London, 
Edinburgh & Glasgow. She was a member 
of the panel of doctors for the President 
of India. 

Ideology of Dayananda Sagar that led to 
the evolution of the Top-Ranked 
University in India:

 
This belief and the great vision led to the 
empire with the rank between 201-300 in 
the engineering rankings in 2024, ranked by 
the National  Inst i tut ional  Ranking 
Framework (NIRF).

·All sections of society should be provided
 with quality education

·Multidimensional learning plays a very 
important role. Character building and 
evolving social responsibility is equally 
prior as academics.

·Emphasizing practical and industry 
exposure is essential alongside theoretical
knowledge.

The institutions provide various streams 
to prove our capability and exhibit our 
creativity in science, arts, and commerce, 
being a part of the various branches of DSI 
available in Bangalore.

These factors persuaded me to be a 
part of DSI by joining 

DSPUC-Kumaraswamy Layout.

Stepping Stone Towards My Future

DSPUC became the starting line of my academic voyage. 
The tiny expedition of one month exposed me to a world of 
knowledge. I am totally engrossed by the beauty of the 
enormous campus located on Shavige Malleshwara Hills. 

The campus nestled in nature always enhanced my mood,
which enabled me to develop a better version of myself. 

I am carried away by their pedagogy in view of the
fact that education is learner-centric, the classes are
held interactively and sports events are many.

The story doesn't end here; it's not just mindless repetition
but involves conceptual learning, with the company of 
strategy of valuing the student's opinion as a part of 
routine, and they are performance-based and 
achievement-focused.

The faculty at DSPUC makes sure that complex ideas feel
simple and approachable. We are not just taught subjects, 
but life skills. At the cradle of future leaders, we are not 
just prepared for the upcoming examinations, but to face 
the road yet to be taken, which will surely be filled with 
storms and sunshine.

I would like to conclude my experience at DSPUC: “My life 
starts with the song of the breeze, continues with classes 
filled with perpetual learning with the sprinkle of joy and 
fun, continued with lunch with a pinch of tittle-tattle with 
bestie and later resumed with ongoing growth and finally 
make a move for the day, with the better version of myself.”

  K B Brinda
 I PUC 'C’ (CET)
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COORG SPECIAL – AATI 18 AATI PAYSA / AATI MADDU Aati 18 (Kakkada Padinett)
in Coorg refers to the 18th day of the Aati (Ashada/Kakkada) month in the Kodava 
calendar, celebrated during the monsoon season from mid-July to mid-August. It 
is a much-awaited and culturally significant day in Coorg. On this occasion, a wild 
herb known locally as Aati Soppu or Maddu Thoppu (Justicia wynaadensis) is 
specially harvested and used to prepare traditional delicacies such as payasam, 
locally called Madde Kool. 

TRADITIONAL DELICACIES OF 

COORG

This striking color change signifies that the plant has reached its 
peak aroma and medicinal potency. Tradition holds that by the 18th day, the plant 
accumulates eighteen medicinal properties. Local folklore strongly believes in 
its immunity-boosting qualities and its distinct aroma, which is believed to be 
present only on Aati 18.

Other than this period, the plant does not undergo the same color transformation,
nor does it offer the intense aroma, taste, or medicinal properties for which it is
celebrated. In Coorg, every household participates in the preparation of payasam
on Aati 18, making it a collective celebration of heritage, tradition and nature’s 
rhythm. What happens on Aati 18? On this auspicious day,  the leaves and stems of 
Aati soppu are boiled in water, producing a deep violet-purple extract.

Nida Fathima S N 
II PUC ‘E’ (MSBA)

Ibbani  Manjunath
I PUC  ‘ F’   ( CEBA)
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 GYM
The Importance of Gym in Modern Lifestyle

In today's fast-paced world, health often takes a backseat as people juggle between work, studies, and 

personal commitments. However, one of the most effective ways to maintain a healthy lifestyle is by 

regularly visiting the gym. A gym is not just a place filled with equipments it is a hub of fitness, discipline 

and motivation.

Exercising at the gym helps improve overall physical 

health. Strength training builds muscle mass, enhances 

endurance, and boosts metabolism. Cardio exercises 

like running on the treadmill, cycling, or rowing 

improve heart health and lung capacity. Regular 

workouts also help in controlling weight, reducing 

the risk of chronic diseases such as diabetes, obesity, 

and hypertension.

Beyond physical fitness, gyms play a crucial role in 

mental well-being. Exercise releases endorphins, 

often referred to as “happy hormones,” which reduce 

stress, anxiety, and depression. A consistent gym 

routine can also improve focus, sleep quality, and 

self-confidence.

The gym is a community space where like-minded 

individuals work toward their fitness goals. Seeing 

others push themselves can serve as motivation. 

Group classes like Zumba, yoga, or functional training 

also provide opportunities to socialize and stay 

consistent.

Regular gym sessions instil discipline. Scheduling 

workouts teaches time management and encourages 

healthier lifestyle choices, including balanced diet 

and proper rest. Over time, this discipline extends 

beyond fitness and positively impacts other areas of 

life.

The gym is more than just a place to exercise—it is a foundation for a healthier and happier life. Whether 

you are looking to build strength, manage stress, or simply stay active, committing to regular gym sessions 

can transform both body and mind. In a world where health is often neglected, the gym stands as a reminder 

that fitness is not a luxury but a necessity.

Shreyas D
I PUC ‘G’ (CEBA) 

Health Benefits

Social and Motivational Aspects

Discipline and Lifestyle

Conclusion



Tartarian Empire 

Before the civilization that we have today, there was another thriving 
civilization that was far more developed than us. It was the biggest 
empire that had existed, but no one had heard of it. A civilization which 
was much more advanced than anything we know today, it was called 
'The Tartarian Empire' or it was also known as 'The Lost Empire'. 

The Tartarian Empire appeared on maps stretching across Eurasia but 
today it's totally gone. There has been no evidence of wars, nor have 
there been any ruins. It simply was erased. It is said that the technology 
that the Tartarian Empire possessed could harness free energy from the 
atmosphere and power cities effortlessly. In addition, the architecture 
was said to be designed in a way the energy could be captured efficiently.

So, when the elites discovered advanced knowledge in the Tartarian 
Empire, they realized they could not let this knowledge spread and 
thus decided to erase the empire from history.

They burned the cities and buried the secrets under massive mud 
floods and rewrote the narrative of The Tartarian Empire. This is 
what led to the downfall of the Empire with its people, buildings 
and most importantly its knowledge.

Shreeraksha P
I PUC ‘H’ (MSBA)

The Lost Empire
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From Hinduism, Islam and Christianity to Judaism and Buddhism, the common thread
is clear: levying interest should never become a tool of exploitation. While completely
avoiding interest in modern times may be difficult, balancing economic growth with
compassion and fairness is essential. Exploring alternatives such as ethical banking,
microfinance, and interest-free lending could align economies more closely with
spiritual values and social justice.

‘Interest’ - ITS IMpact on the Economy: 
A Religious Perspective

Introduction
The practice of taking interest, often called usury in older texts, has always been a 
subject of moral, spiritual, and economic debate. While modern economies rely on 
interest-based banking, most religions have warned against its misuse because of its 
potential harm to individuals and society

Religious Perspectives

Hinduism: Ancient texts like the Manusmriti permitted lending but warned against
charging excessive interest, as it violated dharma (righteous conduct). Fairness and
compassion were to guide financial dealings.

Sarah Mehek Mohamed
II PUC 'E' (SEBA)

Islam: The Quran strictly prohibits riba (interest), calling it unjust and exploitative.
Islam promotes trade, profit-sharing, and interest-free loans, encouraging fairness and
compassion in financial dealings.

Christianity: The Bible cautions against charging interest, especially from the poor
(Exodus 22:25). Jesus taught to “lend without expecting anything back” (Luke 6:35). 
Although modern Christianity allows moderate interest, exploitation remains condemned.

Judaism: The Torah forbids charging interest to fellow Jews (Deuteronomy 23:19) to
protect community members from falling into poverty. Lending was seen as a duty to
help, not as a means to exploit.

Buddhism: Though not explicitly banning interest, Buddhism discourages greed and
exploitation. The principle of righteous livelihood rejects professions that cause suffering,
including exploitative lending.

Impact on the Economy

Interest plays a major role in today's financial systems. On the positive side, it 
motivates lending, fuels investment, and helps regulate money supply. It can
stimulate growth by providing funds for businesses and infrastructure. However,
the negative effects are equally strong. High interest rates can trap individuals and
nations in cycles of debt, widen inequality, and cause financial crisis. It often burdens
the poor, creating social injustice—the very issue religions sought to prevent.

Conclusion
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https://drive.google.com/file/d/1ooQIq7YJMY86OUG
Vu3rhD6U5f59MuXji/view?usp=sharing  

 

Chandini N 
II PUC  ‘E’ (MSBA) 

Watch the classical performance by clicking the 
following link 

https://drive.google.com/file/d/1ooQIq7YJMY86OUGVu3rhD6U5f59MuXji/view?usp=sharing%20
https://drive.google.com/file/d/1ooQIq7YJMY86OUGVu3rhD6U5f59MuXji/view?usp=sharing%20


 

 THE 
PINNACLE 

 

https://drive.google.com/file/d/1CoZgyYs693K2qa
Q_-u6QV62P3TXEebRJ/view?usp=sharing 

Mr. Ashwin K and  Ms. Janavi Harish,  our alumni have 

reached the pinnacle of  success.  An  inspiration for all! 

Watch the video by clicking the following link 
 

https://drive.google.com/file/d/1CoZgyYs693K2qaQ_-u6QV62P3TXEebRJ/view?usp=sharing
https://drive.google.com/file/d/1CoZgyYs693K2qaQ_-u6QV62P3TXEebRJ/view?usp=sharing


Lecturers' 
Lounge



ªÀZÀ£ÀPÁgÀgÀÄ ªÀÄvÀÄÛ ¸ÁªÀðPÁ°PÀvÉ
12£ÉÃ ±ÀvÀªÀiÁ£À PÀ£ÁðlPÀzÀ EwºÁ¸ÀzÀ°èAiÉÄÃ ¸ÀÄªÀtð CPÀëgÀUÀ¼À°è §gÉ¢qÀ¨ÉÃPÁzÀ PÁ®WÀlÖ. ªÀZÀ£À ZÀ¼ÀÄªÀ½ 
ªÀÄÆ®PÀ ¸ÁªÀiÁfPÀ, zsÁ«ÄðPÀ ZÀ¼ÀÄªÀ½AiÀÄ£ÉßÃ £ÀqÉ¹zÀªÀgÀÄ ªÀZÀ£ÀPÁgÀgÀÄ. 12£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ ªÀZÀ£ÀPÁgÀgÀ ªÀZÀ£ÀUÀ¼ÀÄ 
EA¢UÀÆ ¥Àæ¸ÀÄÛvÀ. ¸ÀªÀiÁdzÀ K½UÉUÉ, ¥ÀjªÀvÀð£ÉUÉ ¸ÀºÀPÁjAiÀiÁVzÉ. ªÀZÀ£ÀPÁgÀgÀ ªÀZÀ£ÀUÀ¼ÀÄ ¸ÁªÀðPÁ°PÀªÁV ¸À®ÄèvÀÛªÉ. 
21£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ°èzÀÝgÀÄ, 12£ÉÃ ±ÀvÀªÀiÁ£ÀzÀ F ªÀZÀ£ÀUÀ¼ÀÄ ¥Àæ¸ÀPÀÛ d£À fÃªÀ£ÀPÉÌ zÁj ¢Ã«UÉAiÀÄAwªÉ. ¥Àæ¸ÀÄÛvÀ ¸ÀªÀiÁdzÀ 
£ÀqÀªÀ½PÉUÀ¼À PÀÄjvÀÄ 12£ÉÃ ±ÀvÀªÀiÁzÀ°èAiÉÄÃ RAr¹zÁÝgÉ. ¸ÀªÀiÁdPÉÌ CUÀvÀåªÉ¤¸ÀÄªÀ ªÀiË®åUÀ¼À£ÀÄß ¥Àæw¥Á¢¹zÁÝgÉ. 
PÉ®ªÀÅ GzÁºÀgÀuÉUÀ¼À ªÀÄÆ®PÀ CzÀ£ÀÄß ¸Àà¶ÖÃPÀj¸À§ºÀÄzÀÄ. 

PÀÈvÀAiÀÄÄUÀzÀ°  ²æÃ UÀÄgÀÄªÀÅ  ²µÀåAUÉ  §rzÀÄ
 §Ä¢ÞAiÀÄ  PÀ°¹zÉÆqÉ  DUÀ°  ªÀÄºÁ¥Àæ¸ÁzÀªÉAzÀ£ÀAiÀÄå
vÉÃvÁæAiÀÄÄUÀzÀ°  ²æÃ UÀÄgÀÄ  ²µÀåAUÉ  ̈ ÉÊzÀÄ  §Ä¢ÞAiÀÄ

PÀ°¹zÉÆqÉ  DUÀ°  ªÀÄºÁ¥Àæ¸ÁzÀªÉAzÀ£ÀAiÀÄå 
zÁé¥ÀgÀAiÀÄÄUÀzÀ°  ²æÃ UÀÄgÀÄ  ²µÀåAUÉ  gÀhÄAQ¹  §Ä¢ÞAiÀÄ 

PÀ°¹zÉÆqÉ  DUÀ°  ªÀÄºÁ¥Àæ¸ÁzÀªÉAzÀ£ÀAiÀÄå 
PÀ°AiÀÄÄUÀzÀ°  ²æÃ UÀÄgÀÄ  ²µÀå¤UÉ  ªÀA¢¹  §Ä¢ÞAiÀÄ 

PÀ°¹zÉÆq É  DUÀ°  ªÀÄºÁ¥Àæ¸ÁzÀªÉAzÀ£ÀAiÀÄå 
¤ªÀÄä  PÁ®zÀ  PÀ°vÀ£ÀªÀÀ  PÀAqÀÄ  ̈ ÉgÀUÁzÉ£ÀAiÀÄå  UÀÄºÉÃ±ÀégÁ!!

C®èªÀÄ¥Àæ¨sÀÄ«£À ªÀZÀ£ÀUÀ¼ÀÄ

AiÀÄÄUÀAiÀÄÄUÀzÀ°è UÀÄgÀÄ ²µÀågÀ ¸ÀA§AzsÀ AiÀiÁªÀ vÉgÀ£ÁVvÀÄÛ JAzÀÄ ºÁUÀÆ PÀ°AiÀÄÄUÀzÀ°è EA¢£À UÀÄgÀÄ ²µÀågÀÄ
JAzÀgÉ ºÉÃVzÁÝgÉ JAzÀÄ ªÀÄ£ÀªÀjPÉAiÀiÁUÀÄvÀÛzÉ. CA¢£À zÀÆgÀzÀÈ¶Ö £ÀªÀÄUÉ ªÉÃzÀåªÁUÀÄvÀÛzÉ. ¥Àæ¸ÀÄÛvÀ «zÁåyð
ªÀÄvÀÄÛ ²PÀëPÀgÀÄ ºÉÃVzÁÝgÉ JA§ÄzÀgÀ ¸ÀÆÜ® £ÉÆÃlªÀ£ÀÄß EzÀÄ ¤ÃqÀÄvÀÛzÉ.

 “PÀAqÀÄ PÀAqÀÄzÉ®èªÀ PÉÆAqÀÄ ClÖºÁ¸À¢
ªÉÄgÉªÀ d£ÀPÉ PÁtzÀ fÃ«AiÉÆAzÀÄ §AzÀÄ 
vÀ®ètÂ¸ÀÄªÀÅzÀÄ dUÀªÀÅ £ÉÆÃqÁ UÀÄºÉÃ±ÀégÁ” 

 PÉÆgÉÆÃ£Á ¸ÀAzÀ¨sÀðzÀ°è £ÀqÉzÀ zÀÄgÀAvÀ PÀtÄäAzÉ §gÀÄvÀÛzÉ. ªÀÄ£ÀÄµÀå JµÉÖÃ ªÉÄgÉzÀgÀÄ ¥ÀæPÀÈwAiÀÄ ªÀÄÄAzÉ vÀ¯É¨ÁV
 ±ÀgÀuÁUÀ¯ÉÃ¨ÉÃPÀÄ. JA§ ¸ÀvÀå ªÉÃzÀåªÁUÀÄvÀÛzÉ.

§¸ÀªÀtÚ£ÀªÀgÀ ªÀZÀ£ÀUÀ¼ÀÄ

K£ÀÄ §A¢j ºÀzÀÄ½¢Ýj JAzÀgÉ ¤ªÉÄäöÊ¹j ºÁjºÉÆÃºÀÄzÉÃ
PÀÄ½îgÉAzÀgÉ £É® PÀÄ½ ºÉÆÃºÀÄzÉÃ

PÉÆqÀ°®è¢zÀÝgÉÆAzÀÄ UÀÄt«®è¢zÀÝgÉ ªÀÄÆUÀ PÉÆAiÀÄÄÝzÀ ªÀiÁ§£ÉÃ
PÀÆqÀ®¸ÀAUÀªÀÄ zÉÃªÀAiÀÄå!!

 
F ªÀZÀ£ÀªÀÅ EA¢£À ¸ÀªÀiÁdzÀ°è£À d£À fÃªÀ£ÀzÀ £ÀqÀªÀ½PÉAiÀÄ£ÀÄß «qÀA©¸ÀÄvÀÛzÉ. 'Cwy zÉÃªÉÇÃ¨sÀªÀ'À JA§
GQÛUÉ CxÀðªÉÃ E®èªÉA§AvÉ £ÀqÉzÀÄPÉÆ¼ÀÄîwÛgÀÄªÀ d£ÀgÀ£ÀÄß PÀlÄªÁV «qÀA©¹zÁÝgÉ.

“M¯É ºÀwÛ GjzÀqÉ ¤®§ºÀÄzÀ®èzÉ, 
zsÀgÉ ºÀwÛ GjzÀqÉ ¤®®Ä ¨ÁgÀzÀÄ

Kj ¤ÃgÀÄA§qÉ, ¨ÉÃ° PÉAiÀÄå ªÉÄÃªÀqÉ
£Áj vÀ£Àß ªÀÄ£ÉAiÀÄ°è PÀ¼ÀÄªÀqÉ

vÁAiÀÄ ªÉÆ¯ÉªÁ®Ä £ÀAeÁV PÉÆ®ÄªÀqÉ
E£ÁßjUÉ zÀÆgÀÄªÉ PÀÆqÀ®¸ÀAUÀªÀÄzÉÃªÀ!”

 

¥Àæ¸ÀÄÛvÀ  ̧ ÀªÀiÁdzÀ°è£À  D½éPÉ,  d£ÀgÀ  fÃªÀ£ÀPÉÌ  gÀPÀëuÉ  E®è¢gÀÄªÀÅzÀÄ,  £ÁåAiÀÄ-¤Ãw  EªÀÅUÀ¼À  ªÀiÁAiÀÄªÁUÀÄ«PÉ,
PÁAiÀÄÄªÀªÀgÉÃ  PÉÆ®ÄèªÀAvÀºÀ  ¥Àj¹Üw,  vÁ¬ÄAiÀÄ  JzÉ  ºÁ¯ÉÃ  ªÀÄUÀÄ«UÉ  «µÀªÁUÀÄwÛgÀÄªÀ  «µÀªÀÄ  ¥Àj¹ÜwUÉ 
PÀ£Àßr  »rzÀAwzÉ.  ªÀZÀ£ÀUÀ¼ÀÄ  ̧ ÀªÀiÁdzÀ°è  PÀtägÉAiÀiÁUÀÄwÛgÀÄªÀ  ¤Ãw,  zsÀªÀÄð,  C£ÁºÀÄvÀUÀ½UÉ  JZÀÑjPÉAiÀÄ£ÀÄß 
¤ÃrzÉ.  fÃªÀ£ÀzÀ°è  CªÀ±ÀåªÁV  ̈ ÉÃPÁVgÀÄªÀ  ªÀiÁ£À«ÃAiÀÄ  ªÀiË®åUÀ¼ÀÄ,  DzÀ±ÀðUÀ¼ÀÄ  ¤ÃwAiÀÄ£ÀÄß  ¥Àæw¥Á¢¹ªÉ. 
E°è  GzÁºÀgÀuÉUÀ¼À£ÀÄß  ªÀiÁvÀæªÉÃ  ZÀað¸À¯ÁVzÉ.  ̧ ÀªÀiÁdªÀÅ  ¤Ãw  ̈ Á»gÀªÁVgÀ¨ÁgÀzÉA§  ̧ ÀvÀåªÀ£ÀÄß  CzÉµÉÆÖÃ 
ªÀZÀ£ÀUÀ¼ÀÄ ̧ ÁjªÉ.

²æÃ ©.GªÉÄÃ±ï
ªÀÄÄRå¸ÀÜgÀÄ- PÀ£ÀßqÀ «¨sÁUÀ



¤ªÄÀ ð® ªÄÀ ÄAeÁ£É ¨ÃÉ UÀ JzÄÀ Ý ªÄÀ £AÉ iÄÀ  »v®ÛÀ  PzÀ À 
vgÉ zÉ ¼À ÄÀ . PzÀ À vgÉ AÉ iÄÀ ÄvÛ̄À ÃÉ  §½Aî iÄÀ °zè ÝÀ ªÄÀ °Uè É 
ªÉÆUÀÄÎUÀ¼ÀÄ EtÄPÀÄwÛzÀÝªÀÅ. ºÁ...DD... JAzÀÄ 
DP½À ¸ÄÀ vÁ,Û   ¤ªÄÀ ð® PtÀ gÚ ½À ¹zÁUÀ »v®ÛÀ  
¸ÄÀ AzjÀ AiÄÀ gÃÉ  PtÀ ÄAÛ ©PÆÉ AqgÀ ÄÀ . ºÁUÉ ¢nÖ̧ ÄÀ vÁÛ 
¤AwzÝÀ ¤ªÄÀ ð® PqÀ UÉ É M¼VÀ ¤AzÀ PzÉ jÀ zÀ PÆÀ z®À £ÄÀ ß 
UAÀ lÄ PlÀ ÄvÖ ÁÛ ¸gÀ ÆÉ ÃdªÄÀ ä §Az¼À ÄÀ . ¨Á ªÄÀ UÁ §º¼À Á
 PÉ̄ Áì CªÃÉ  ºÆÉ vÁAÛ iÄÀ Ýz,É  L£ÆÉ ÃgÄÀ  AiÆÉ Ã¼ÄÀ  UAÀ mUÉ É 
§AzÄÀ âqÁgÛ ,É  ¤ªÄÀ ät£Ú À J§Äì ¥ÆÀ eUÉ É É ºÆÉ ÃªÄÀ zÀ PrÀ Ø 
vgÀ PÀ É ºÆÉ ÃVè ¤Ã£ÄÀ  VjeÁ E§Æ£æ ÄÀ  ¸Áß£À ªiÀ ÁqÌÀAqÄÀ  
J¯Áè vAÀ iiÀ ÁgÄÀ  ªiÀ ÁqÆÉ Ì½. £Á£ÄÀ  PÀ̧ ªÀ ÄÀ Ä¸gÀ ,É  ¤ÃgÄÀ ¤r 
£ÆÉ ÃrÃÛ ¤.vUÀ ÆÉ Ã ¨®É zè À PÁ¦ ªiÀ ÁrÃ¤ PÄÀ qÄÀ Ý ¤£ßÀ  
CwUÛ UÉ ÆÀ  Ct¤Ú UÆÀ  PÆÉ qÆÉ ÃUÄÀ  JAzÄÀ  ¸gÀ ÆÉ ÃdªÄÀ ä 
ªÉÆlàgÀPÉ »rzÀÄ PÉÆnÖUÉ PÀqÉUÉ £ÀqÉzÀ¼ÀÄ.

EvÛ À ¤ªÄÀ ð® »v®ÛÀ  Z®É ÄªÁAUAÉ iÄÀ gÀ PqÀ É UªÀ ÄÀ £À 
ºjÀ ¸ÄÀ vÁÛ PÁ¦ »ÃjzÝÉ w½AiÄÀ °®.è  ¤ªÄÀ ð® ºÁUÉ 
JZgÑÀ UÀ ÆÉ AqÄÀ  CAiÆÉ åÃ.... ¤Avæ É P®É ªì ÁU®À è ªÆÉ zÄÀ è 
ºÆÉ ÃV CwUÛ É J§Äâ¹ÃÛ ¤ JAzÄÀ  CwUÛ .É .......CwUÛ .É .. 
ºÆÉ vÁAÛ iÄÀ ÄÛ K½ J®è vAÀ iiÀ ÁgÄÀ  ªiÀ ÁqÆÉ Ì¼ÆÉ Ãt 
JAzÄÀ  gÆÀ «Ä£À ¨ÁV®Ä §qzÉ ¼À ÄÀ . VjeÁ ºÁÕ ... 
§AzÉ §AzÉ J£ÄÀ ßvÁÛ UÆÉ tUÄÀ qÄÀ vÛ̄À ÃÉ  §AzÄÀ  ¨ÁV®Ä
vgÉ zÉ ¼À ÄÀ . CwUÛ É £Á£ÄÀ  ¸Áß£À ªÄÀ ÄV¹ §jÃÛ ¤ CµgÖÀ °À è 
¤ÃªÅÀ  CtÚ PÁ¦ PÄÀ rÃj JAzÄÀ  ºÃÉ ½ ºÆÉ ÃV ¸Áß£À 
ªÄÀ ÄV¹ §AzªÀ ¼À ÃÉ  ªÄÀ gzÀ À §ÄnAÖ iÆÉ Az£À ÄÀ ß »rzÄÀ  
»v®ÛÀ  GzÁå£ªÀ £À PÀ ÌÉ £qÀ zÉ ¼À ÄÀ . gÁªÄÀ ¥à À EzÁÝUÀ £lÉ Ö 
ºÆÀ VqUÀ ¼À ®É ªè ÇÀ  PtÀ ÄAÛ §ÄªAÀ vÉ PÊÉ  ©Ã¸ÄÀ wzÛ ÝÀªÅÀ . 
¤ªÄÀ ð® UrÀ ©rAiÄÀ °Aè iÄÉ Ã J¯Áè §UAÉ iÄÀ  ºÆÀ U¼À £À ÄÀ ß 
PÆÉ AiÄÀ ÄÝ vAÀ z¼À ÄÀ . CµgÖÀ °À è Vjd¼ÆÀ  ¸Áß£À ªÄÀ ÄV¹ 
¥ ÀÆe ÉU É  v À A i À i Áj ± À Äg À Ä  ª À i Árz À¼ À Ä .

¤ªÄÀ ð®  £qÀ ÄÀ ªÄÀ £AÉ iÄÀ °è  CwUÛ É  ªiÀ ÁqÄÀ ªÀ  vAÀ iiÀ ÁjAiÄÀ £ÄÀ ß 
£ÆÉ ÃqÄÀ vÁÛ §ÄnAÖ iÄÀ °zè ÝÀ ºÆÀ U¼À £À ÄÀ ß PlÀ vÖ ÆÉ qVÀ z¼À ÄÀ . 
vÀÄ¼À¹ºÁgÀ, ¸ÉÃªÀAwUÉºÁgÀ, UÀÄ¯Á©ºÁgÀ PÀnÖ 
zÁ¸ªÀ Á¼zÀ À ºÆÀ U¼À £À ÄÀ ß ©rAiiÀ ÁVAiÄÉ Ã G½¹z¼À ÄÀ .
£AÀ vgÀ À ©rAiiÀ ÁzÀ ªÄÀ °Uè UÉ ¼À £À ÄÀ ß »rAiÄÀ °è »rzÄÀ  
££É ¥À ÄÀ U¼À ÆÉ A¢UÉ ¨Ȩ́ AÉ iÄÀ ÄvÁÛ DUÁUÀ PtÀ ÄAÛ ©PÆÉ ¼ÄÀ vî ÁÛ 
¥ÆÉ Ãt¹Â z¼À ÄÀ . CµgÖÀ °À è L£ÆÉ ÃgÄÀ  §AzÄÀ  ºÁÕ...... J®è 
vAÀ iiÀ ÁgÄÀ  ªiÀ Ár¢ÝÃgÁ? ¨ÃÉ UÀ ¨ÃÉ UÀ v¤À ß ££À UÀ É 10 
UAÀ mUÉ É ¨ÃÉ gÉ PqÀ É ºÆÉ ÃUÆÉ Ã¢z.É  J£ÄÀ ßvÁÛ £qÀ ÄÀ  ªÄÀ £UÉ É 
§AzÄÀ   ¤AvgÀ ÄÀ . 

ªÀÄÄr ¸ÉÃjzÀ ªÀÄ°èUÉ

UÀt¥Àw ¥ÀÆeÉUÉ ¨ÉÃPÁzÀ J®è ¥ÀÆeÁ ¸ÁªÀiÁVæAiÀÄ£ÀÄß 
VjeÁ ªÀÄvÀÄÛ ¤ªÀÄð® vÀA¢lÖgÀÄ. L£ÉÆÃgÀÄ ªÀÄAvÀæªÀ£ÀÄß 
GZÀÑj¸ÀÄvÁÛ ¥ÀÆeÉ DgÀA©ü¹zÀgÀÄ. §¤ß ¥ÀÆeÉUÉ 
PÀÆgÀÄªÀªÀgÀÄ JAzÀgÀÄ. VjeÉ ªÀÄvÀÄÛ zsÀªÀÄð 
M§âgÀ£ÉÆ§âgÀÄ  £ÉÆÃr  £À¸ÀÄ£ÀUÀÄvÁÛ  E§âgÀÄ  eÉÆÃrAiÀiÁV 
¥ÀÆeÉUÉ §AzÀÄ PÀÄ½vÀgÀÄ. ¸ÀgÉÆÃdªÀÄä ¨É¤ßUÉ ¹ÃgÉ 
ºÉÆ¢Ý¸ÀÄvÁÛ ¨ÁV® §½ PÉÊ ªÀÄÄVzÀÄ PÀÄ½vÀ¼ÀÄ.

¤ªÀÄð® DUÉÆªÉÄä FUÉÆªÉÄä ¥ÀÆeÉUÉ PÀÄ½vÀ CtÚ 
CwÛUÉAiÀÄ£ÀÄß, ¨ÁV°UÉ MgÀV PÀÄ½vÀ vÀ£Àß CªÀé£À£ÀÄß 
£ÉÆÃqÀÄvÁÛ PÉÊ ªÀÄÄVzÀÄ PÀÄ½vÀ¼ÀÄ. ¥ÀÆeÉAiÉÄ®è ªÀÄÄV¬ÄvÀÄ 
ªÀÄAUÀ¼ÁgÀw JvÀÄÛwÛzÀÝ ªÉÃ¼ÉAiÀÄ°è ¸ÀPÉÆÃªÀÄ®ªÁzÀ 
ªÀÄ°èUÉAiÀÄ ¢AqÀÄ eÁj ©vÀÄÛ. L£ÉÆÃgÀÄ vÀUÉÆªÀÄä 
zÉÃªÀgÀÄ ªÀgÀ PÉÆlÖªÉß, M¼ÉîÃzÀÄ ªÀiÁqÁÛ£É JAzÀÄ 
zÉÃªÀgÀ ªÀÄÄr¬ÄAzÀ eÁjzÀ D ªÀÄ°èUÉ ¢AqÀ£ÀÄß 
¤ªÀÄð® PÉÊUÉ ElÖgÀÄ. L£ÉÆÃgÀÄ ¥ÀÆeÉ ªÀÄÄV¹ 
¤ªÀÄð® ¤ÃrzÀ ªÀÄvÉÆÛAzÀÄ UÀ¼Á¸ÀÄ ºÁ®Ä PÀÄrzÀÄ 
vÀAzÀ eÉÆÃ½UÉ ©V ªÀiÁrPÉÆAqÀÄ ºÉÆgÀlgÀÄ.

¸ÀgÉÆÃdªÀÄä zÉÃªÀjUÉ ªÀÄvÉÆÛªÉÄä PÉÊ ªÀÄÄVzÀÄ ¤lÄÖ¹gÀÄ 
©lÖ¼ÀÄ. J®ègÀÆ ºÀeÁgÀzÀ°èAiÉÄÃ PÀÄ½vÀgÀÄ. ¤ªÀÄð® 
vÁ£ÀÄ »rzÀ ºÀÆªÀ£ÀÄß VjeÁUÉ ZÁa CwÛUÉ vÉUÉzÀÄPÉÆ½î 
JAzÀ¼ÀÄ. VjeÁ £ÀUÀÄvÁÛ £À£ÀUÁ...... CAiÉÆåÃ £À£ÀUÉ 
ªÀÄ°èUÉ ºÀÆªÀÅ ªÀÄÄrzÀgÉ vÀ¯É£ÉÆÃªÀÅ §gÀÄvÉÛ, CzÀÄ 
C®èzÉ PÉÆAvÀªÀÄä£ÀAUÉ ºÀÆ ªÀÄÄrAiÀÄÄªÀªÀ¼ÀÄ £Á£À®è 
¨ÉÃQzÀÝgÉ ¤Ã£É ªÀÄÄrzÀÄPÉÆÃ JAzÀ¼ÀÄ. ¤ªÀÄð®UÉ 
ºÀÆªÀ£ÀÄß ªÀÄÄrAiÀÄÄªÀ ªÀÄ£À¹ìgÀ°®è. C°èAzÀ JzÀÄÝ 
JzÀÄgÀÄ ªÀÄ£ÉAiÀÄ dUÀ°AiÀÄ ªÉÄÃ¯É PÀÄ½vÀÄ CrPÉ 
PÀÄlÄÖwÛzÀÝ CfÓUÉ PÉÊ ¤ÃrzÀ¼ÀÄ.CAiÉÆåÃ ªÀÄÄPÀÌ F E¼É 
ªÀAiÀÄ¹ì£À°è ªÀÄ¯ÉÎ ªÀÄÄqÉÆÌAqÉæ £À£ÁågÀÄ £ÉÆÃqÁÛgÉ? 
PÀÆzÀ°gÀzÀ ªÀÄAqÉUÁåPÉ ºÀÆªÀÅ CzÀÄ C¯ÉÝ ªÀÄÄqÀÄzÉæ 
vÀ¯É ̈ sÁg À  ¤Ã£É  ªÀÄÄqÉÆÌÃ JAzÀ¼ÀÄ.

L£ÆÉ ÃgÀ UqÀ À̧ ÄÀ  z¤éÀs UÉ ¤ªÄÀ ð® JZgÑÀ UÀ ÆÉ Aq¼À ÄÀ . CvÛÀ
¸gÀ ÆÉ ÃdªÄÀ ä  DvÄÀ gÁvÄÀ ªÁV  J®è  vAÀ iiÀ ÁgÁUzÀ É  P£À Á  §¤ß 
L£ÆÉ ÃgÁ ¤ªÄÉ Î CAvè É PÁAiiÀ ÁÛ E¢.é  §¤ß §¤ß M½P.É 
CªÁé ¤ªÄÀ ð® L£ÆÉ ÃjUÉ MAzÄÀ  U¼À Á Ä̧À  ºÁ®Ä 
PÁAiÄÀ Äì SÁ° ºÆÉ mÁåVgÁgÛ É ¥ÆÀ eÉ ªÄÀ ÄVAiÆÉ Ãzï JµÄÀ Ö 
ºÆÉ vÁzÛ ÆÉ Ã K£ÆÉ Ã ©gßÉ  vAÀ zÄÀ PÆÉ qªÀ é À JAz¼À ÄÀ . 
¤ªÄÀ ð® vÀ̄ É C¯Árè ¹ »Az®À  ªÄÀ £AÉ iÄÀ  M¯AÉ iÄÀ °è 
±ÄÀ ¨ªæÀs ÁV vÆÉ ¼zÉ À ¥ÁvAæÉ iÆÉ AzgÀ °À è ºÁ®Ä PÁ¬Ä¹ 
L£ÆÉ ÃjUÉ  vAÀ zÄÀ  PÆÉ l¼Ö ÄÀ .



PÉÊAiÀÄ°è ºÀÆªÀÅ »rzÀÄ ¤ªÀÄð® M¼À §gÀÄwÛgÀÄªÀÅzÀ£ÀÄß 
PÀAqÀ zsÀªÀÄð D  ªÀÄÄ¢UÉ AiÀiÁPÉ ±ÉÆÃQ ºÉÃ¼ÀÄ JAzÀÄ 
ªÀåAUÀåªÁV £ÀUÀÄvÁÛ ºÉÆÃUÀÄ C¥Àà£À ¥sÉÆÃmÉÆÃUÉ 
ºÀÆªÀ£ÀÄß ºÁPÉÆÃUÀÄ JAzÀ£ÀÄ. ¤ªÀÄð® ºÁUÉ£ÀÄßvÀÛ¯ÉÃ 
C¥Àà£À  ¥sÉÆÃmÉÆÃUÉ  ºÀÆªÀ£ÀÄß  ºÁPÀ®Ä  ºÉÆÃV  ºÁUÉ  vÀqÉzÀÄ 
¤AvÀ¼ÀÄ. »AzÉ K£ÉÆÃ PÉ®¸À ªÀiÁqÀÄwÛzÀÝ vÀ£ÀßªÀé£À ¥Àæw©A§ 
C¥Àà£À ¥sÉÆÃmÉÆÃzÀ°è ªÀÄÆrvÀÄÛ. MqÀ£ÉAiÉÄÃ »AzÀPÉÌ wgÀÄV 
PÉÊ°zÀÝ ¢AqÀ£ÀÄß vÁ¬ÄAiÀÄ ªÀÄÄrUÉ ElÖ¼ÀÄ. ¸ÀgÉÆÃdªÀÄä 
UÁ§jUÉÆAqÀÄ MqÀ£ÉÀAiÉÄÃ CAiÉÆåÃ EzÉÃ£ÀÄ? ªÀiÁr©mÉÖ, 
§Ä¢ÝV¢Ý EzÀÝzÉÆÃ E¯ÉÆéÃ JAvÁ PÉ®¸À ªÀiÁrÛ¢Ý CAvÀ 
UÉÆvÉÛÃ£ÀÄ ¤£ÉÎ  JAzÀÄ  ªÀÄÄrAiÀÄ°ègÀÄªÀ  ºÀÆ vÉUÉzÀÄ 
£É®PÉÌ¸ÉzÀ¼ÀÄ.

EzÁåPÀªÁé »AUÁrAiÀiÁ ªÀÄ¯ÉÎ ºÀÆªÀÅ ªÀÄÄqÀÄìzÉæ EµÀÄÖ 
UÁ§j AiÀiÁPÀQÛ? ¤AUÉ ªÀÄ¯ÉÎ ºÀÆªÀÅ CAzÉæ EµÀÖ C®éªÀé 
CzÀÄ C¯ÉÝ ¤Ã£É C¥ÀàAUÉ JµÉÆÖÃ ¸À® MA¢µÀÄÖ ºÀÆªÀÅ 
vÀgÀÝAUÉ ºÀ§â ªÀiÁqÁÛ£É CAvÀ ¨ÉÊwzÉÝ »ÃUÁåPÀªÁé £À£ÉÎ 

ªÀÄvÉÛÃ£ÀªÁé AiÀiÁgÁgÀÄ £ÉÆÃr K£ï C£ÀÌAqÁgÀÆ ¸ÀÄªÉÄÌ 
EzÀÝgÁ K£ÁgÀÄ CAvÁgÉ vÀ¯ÉUÉÆAzÉÆAzÀÄ ªÀiÁvÁqÁÛgÉ. '
UÀAqÀ£À ¹j E¯ÉÆÝ¼ÉÎ ªÀÄAqÉ ¹j AiÀiÁPÉ'  CAvÀ 
DqÉÆÌvÁgÉ PÀ£ÀªÁ EzÉ¯Áè ¤£ÉÎ w½AiÀÄAV®è. ¸ÀÄªÉÄÌ 
PÉ®ì £ÉÆÃqÉÆÃUÀªÁé JAzÀ¼ÀÄ. CµÀÖgÀ°è ºÉÆgÀUÉ ºÉÆÃzÀ 
zsÀªÀÄð CªÀgÀ zsÀé¤ PÉÃ½ M¼À §AzÀ£ÀÄ. §AzÀªÀ£ÉÃ 
E§âgÀ£ÀÄß £ÉÆÃr K£ÀÄ ¤«Ää§ÄæzÀÄ ¥ÀÆeÉ ¢£Á£ÀÄ 
U ÉÆtUÁl v À¦ è® è JAzÀ£ À Ä . ¤ªÀÄð® K£ÀÄ 
CjAiÀÄzÀªÀ¼ÀAvÉ CtÚ ºÀAUÉÃ¤®è. CªÀéAUÉ ºÀÆªÀÅ 
ªÀÄÄqÉÆÌ CAzÉæ £Á£ÉÆ¯Éè CAwzÀÄè CµÉÖ. CªÀé ºÀÆªÀÅ 
ªÀÄÄAqÉÆÌAqÉæ vÀ¥ÉàÃ£ÉÊvÉ ºÉÃ¼ÀtÚ JAzÀ¼ÀÄ. zsÀªÀÄð vÀAV 
PÀqÉ wgÀÄV ¤£Àß CµÀÄÖ EµÀÄÖ N¢¹gÉÆÃzÀÄ ªÀåxÀð §ÄqÀÄ, 
UÀAqÀ ¸ÀvÀÛªÀÅæ AiÀiÁgÁzÀÄæ ºÀÆªÀÅ ªÀÄÄqÉÆÌvÁgÁ CµÀÄÖ 
UÉÆwÛ®é ªÀÄÆzÉÃ« £ÀªÀÄä DZÁgÀ «ZÁgÀé ªÉÆzÀÄè w¼ÉÆÌ, 
ºÉÆÃV ¤ªÀÄä CwÛUÉUÉ CrUÉUÉ ¸ÀºÁAiÀÄ ªÀiÁqÉÆÃUÀÄ 
JAzÀ£ÀÄ.  UÀAq À  ̧ ÀvÉæ  EzÁåPÉ¯Áè  ¥Á°¸À¨ÉÃPÀÄ.  ºÀAUÉ £ÉÆÃqÀÄzÉæ 
C¥Àà£ÉÃ F ªÀÄ°èUÉ VqÀ£Á CªÀé¤UÉÆÃ¸ÀÌgÁ ¸ÁªÁÌgÀ 
ªÀÄ£ÉÃ° ¨ÉÃr vÀAzÀÄ »vÀÛ®°è £ÉnÖzÀÄÝ. FUÀ ºÀÆªÀÅ 
©nÖzÉ CªÀé ªÀÄÄqÉÆÌAqÉ æ ªÀiÁå°gÉÆÃ C¥ÀàAUÀÆ 
¸ÀAvÀ¸À DAiÀÄÛzÉ JAzÀ¼ÀÄ. DAiÀÄÝzÉ C®è. HgÉÆÃgÀÄ 
ªÀÄÄAzÉ £À£Àß ªÀÄªÁðzÉ ºÉÆÃAiÀÄÛzÉ UÉÆvÁÛ ¤AUÉ 
JAzÀÄ zsÀªÀÄð PÉÆÃ¥ÀzÀ°è £ÀÄrzÀ£ÀÄ. ¤ªÀÄð®UÀÆ 
CtÚ£À ªÀiÁvÀÄUÀ½AzÀ PÉÆÃ¥À §AvÀÄ ºÁUÁzÀgÉ K£ÀÄ 
¤£Àß ªÀÄAiÀiÁðzÉ ¨Á¼À EzÁÝzÀ, L£ÉÆÃgÀÄ ¥ÀÆeÉ 
DzÀ  ªÀiÁå¯É  zÉÆqÀØªÀgÀ  D²ªÁðzÀ  vÀUÉÆÃ  CAzÉæ  ¥ÀPÀÌzÀ

¤ªÀÄð® PÀtÄÛA©PÉÆAqÀÄ CªÀé£À ̈ ÁrzÀ ªÀÄÄRªÀ »rzÀÄ 

CªÁé EzÀ£Áß ªÀÄÄqÉÆÌÃ ¤dªÁUÀÆè F ºÀÆªÀ£ÀÄß 

ªÀÄÄrAiÉÆÃPÉ ºÀQÌgÉÆÃzÀÄ ¤AUÉAiÀiÁ PÀ£ÀªÁé. EzÀgÀ°è 

vÀ¥ÀÄà C£ÉÆßÃzÀÄ K£ï EzÁÝzÀªÀé. ±Á¯É PÀ° CAwj, 

PÀ°ÛgÉÆÃzÀ£Áß ºÉÃ¼ÀÄzÉæ ¸ÀA¥ÀæzÁAiÀÄ DZÁgÀ CAwj. 

¤Ã£É «ZÁgÀ ªÀiÁr £ÉÆÃqÀªÁé £À£Àß ªÀiÁvÀ°è vÀ¥ÉàÃ¤®è 

CAvÀ ¤£ÀÄÎ C£ÀÄß¸ÀÛzÉ. C¥Àà E¢ÝzÉæ F ºÀÆªÀÅ vÀAzÀÄ 

¤£ÉÎ ªÀÄÄr¹ÛzÀÝ JAzÀÄ ªÀiÁvÁqÀÄvÀÛ¯ÉÃ ¤ªÀÄð® 

ºÀÆzÀAqÉAiÀÄ£ÀÄß vÉUÉzÀÄ CªÀé£À ªÀÄÄrVlÖ¼ÀÄ. ̧ ÀgÉÆÃdªÀÄä 

K£ÉÆÃ CxÀðªÁzÀªÀ¼ÀAvÉ ¤AvÀ¼ÀÄ. ¤ªÀÄð® vÀ£Àß CªÀé£À 

PÀtÂÚÃgÀÄ MgÉ¸ÀÄvÁÛ ºÀuÉUÉÆAzÀÄ ªÀÄÄwÛlÄÖ vÀ©âPÉÆAqÀ¼ÀÄ. 

¸ÀgÉÆÃdªÀÄä¼À  ¥Àæw©A§  »A¢zÀÝ  PÀ£ÀßrAiÀÄ°è  £ÀQÌvÀÄ.

®Qëöä.¦
PÀ£ÀßqÀ G¥À£Áå¸ÀPÀgÀÄ

ªÀÄ£ÉAiÀÄªÀgÀ PÁ°UÉ ©zÀÄÝ £ÀªÀÄ¸ÁÌgÀ ªÀiÁqÉÝAiÀÄ®è ¤£Àß 
ºÉvÀÛªÀé ªÀÄPÀ ªÀÄPÁ £ÉÆÃqÀÛ ̈ ÁUÀè¯Éè ¤AwzÀÄè. CªÀé£À PÁ°UÉ 
©zÀÄÝ £ÀªÀÄ¸ÀÌj¹zÉæ K£ÁVÛvÀÄÛ JA§ ¤ªÀÄð®¼À ªÀiÁwUÉ 
zsÀªÀÄðtÚ  ̧ Àé®à vÉ¥ÀàUÁV  K....K.... CzÉ®è  ¤AUÉ  w½AiÀiÁQ®è 
CªÀéAUÉ  UÉÆvÁÛAiÀÄÛzÉ  ̧ ÀÄ«ÄÌgÀÄ 

UÉÆvÁÛVgÀÄªÀÅzÀÄ CªÀé¤UÀ®è DPÉUÉÃ£ÀÄ? w½¢®è. £À£ÀUÉ 
J®èªÀÇ ZÉ£ÁßVAiÉÄÃ UÉÆvÁÛUÀzÉ. ¤£ÀUÉ UÉÆvÁÛUÀ¨ÉÃPÀµÉÖ? 
JAzÀÄ ¤ªÀÄð® ªÀiÁvÀÄ ªÀÄÄAzÀÄªÀgÉ¸ÀÄªÁUÀ¯ÉÃ VjeÁ 
§AzÀÄ ¤ªÀÄð® £Á°UÉ GzÀÝ DVÛzÉ £ÉÆÃr ªÀiÁr 
ªÀiÁvÁqÀÄ JAzÀ¼ÀÄ. ¤ªÀÄð® ¸ÀÄªÀÄä¤gÀzÉ ªÀiÁvÀÄ 
ªÀÄÄAzÀÄªÀj¹ ¥ÀÆeÉUÉ ¤Ã«§âgÉ PÀÄ½vÀgÀ®è £ÀªÀÄä ªÀÄ£ÉUÉ 
»jAiÀÄ fÃªÀ CªÀé C£ÉÆßÃ¼ÀÄ EzÀÄè vÁ£É DPÉ£Á MAzï 
ªÀiÁvÁzÀÄæ PÀgÀÄzÁæ ºÉÃ½ ¤ÃªÀÅ JAzÀ¼ÀÄ.UÀAqÀ ¸ÀvÀÛªÀgÀÄ 
AiÀiÁªÀÅzÉÃ ±ÀÄ¨sÀPÉÌ ªÀÄÄAzÁ¼ÁV PÀÆgÀÄªÀÅzÀÄ C¥À±ÀPÀÄ£À 
JAzÀÄ VjeÁ ªÀÄÄR ªÀÄÄjzÀÄ ¤AvÀ¼ÀÄ. ºÁÕ....ºËzÀÄ 
C¥À±ÀPÀÄ£À.  ªÀÄ£ÉPÀlÄÖªÁUÀ,  EnÖUÉ  ºÉÆgÀÄªÁUÀ,  ¤ÃgÀÄ¤r 
ºÁPÀÄªÁUÀ, CrUÉ ̈ ÉÃ¬Ä¸ÀÄªÁUÀ, ©¸ÀÄè-¨ÉAQ ̄ ÉQÌ¸ÉÝ UÁgÉ 
ºÉÆgÀÄªÁUÀ C¥À±ÀPÀÄ£À J¤¸À°®é. CzÀÄ FUÀ £É£À¥ÁAiÀÄÛ 
¤ªÉÄÎJAzÀÄ  ¤ªÀÄð®  UÀÄqÀÄVzÀ¼ÀÄ.

ªÀÄÄZÀÄÑ ¨Á¬Ä £Á®ÌPÀëgÀ PÀ°vÉÆqÀ£ÉÀAiÉÄÃ £À£ÀUÉ §Ä¢Ý 
PÀ®ìPÉÌ §gÀ¨ÁåqÀ. ºÀUÀ®Ä gÁwæ C£ÉÝ £Á£ÀÄ ¤ªÀÄätÚ zÀÄqÀÄÝ 
F ªÀÄ£É PÀnÖ¢ÝÃ«. CzÀPÉÌ ¥ÀÆeÉUÉ £ÁªÉÃ PÀÆwzÀÄÝ. EzÀæ°è 
vÀ¥ÉàÃ¤zÉ? JAzÀ¼ÀÄ.  ¤ªÀÄð® ºËzÀÄ, £ÁªÉÃ½zÀÄÝ ¸Àj 
PÀ£ÀævÉÌ  PÀµÀÖ¥ÀlÄÖ  PÀnÖgÉÆÃzÀPÉÌ  ¤ÃªÉÃ  ¥ÀÆeÉUÉ  PÀÄAwæ  ̧ Àj£ÉAiÀiÁ 
M¥ÉÆÌwÃ¤. ºÀAUÉAiÀiÁ »vÀè°ègÉÆÃ VqÀ ¤ÃgÀÄ- UÉÆ§âgÀ 
E¯ÉÝ ºÀAUÉ ¨É½Ý¯Áè CªÁé VqÀ£Á C¥ÀàAiÀÄå £ÉnÖgÉÆÃzÀÄ 
CAvÁ vÀ£Àß ¦æÃw CzÉÌ zsÁgÉ JgÀÄÝ ªÀÄVÃ£ï vÀgÁ ¸ÁPÀªÉî 
CzÉÌ D ºÀÆªÀÅ CªÀé£É ªÀÄÄqÉÆÌ¨ÉÃPÀÄ CAvÀ ºÉÃ½zÀÄÝ. 
¤ªÀÄð®¼À ªÀiÁvÀÄUÀ½UÉ zsÀªÀÄð ªÀÄvÀÄÛ VjeÁ ªÀÄÆUÀÄ 
ªÀÄÄjAiÀÄÄvÁÛ ªÀÄgÀÄ ªÀiÁvÁqÀzÉ ¸ÀgÀ¸ÀgÀ£É ºÉÆÃV PÉÆÃuÉAiÀÄ 
¨ÁV®Ä §rzÀgÀÄ. ¸ÀgÉÆÃdªÀÄä ¸ÉgÀV¤AzÀ PÀuÉÆÚgÉ¸ÀÄvÁÛ 
EzÁåPÀªÁé AiÀiÁªÀUÉÆèÃ MAzÀì® §AzÉÆÃUÉÆÃgÉÎ ¨Áå¸ÀgÀ 
AiÀiÁPÉ  ªÀiÁqÉAiÉÄÃ  s¸ÀÄ«ÄÌgÀªÁé JAzÀ¼ÀÄ.

¨ÉÊAiÀiÁÛ  E¢ÝÃAiÀiÁ  JAzÀ¼ÀÄ  ¤ªÀÄð®.

JAzÀ£ÀÄ.



Ms. S R Sripriya
HOD - Department of Statistics



Ms. Padmamalini K
HOD - Department of Hindi

iqjkus tekus dh ljyrk vkt ugha gS | fMftVy ;qx esa yksx eu ls de fnekx ls T;knk lksp jgs gSa | exj ekuork
gekjh igpku gS mls Hkwydj thou fuokZg dj jgs gSa | la;qä ifjokj vkSj laca/kksa ds fcuk ge dHkh iw.kZ ugha cu
ldrs gSa |

35 lky dk thou vkSj vkt dh ftanxh dh ,d rqyuk 

thou lk/kkj.krk lhfer yksx vkilh lg;ksx vkSj lkeqnkf;d laca/kksa ij fuHkZj jgrs Fks | ?kj ds dke gkFk ls gksrs
Fks | euksjatu dk lk/ku jsfM;ks CySd ,aM OgkbV Vhoh vkSj flusek Fkk | ukSdjh ds fodYi lhfer Fks | ljdkjh ukSdjh 
[ksrh ;k NksVk O;kikj gh vke Fkk | QS'ku esa ikjaifjd oL= vkSj FkksM+h if'peh çHkko fn[krh Fkh çxfr /kheh Fkh |

ysfdu yksxksa esa larks"k Fkk |

vkt dh ftanxh fMftVy ;qx cu x;k gS | VsDuksy‚th gj {ks= esa ekStwn gS | eksckby baVjusV v‚uykbu cSafdax lks'ky
ehfM;k UPI isesaV~l vke gSa | yksx rsth ls cny jgs gSa | QS'ku esa Xykscy vkSj bafM;u LVkby dk feJ.k gS | euksjatu ds 
vufxur fodYi gSa | vkSj dkedkt ds ekSds c<+ x, gSa | ifjokj NksVs gksrs tk jgs gSa | vkSj lkekftd thou vDlj 
v‚uykbu esa gh gksrk gS | ftanxh esa HkkxnkSM+ vkSj O;fäxr Lora=rk vf/kd gS |

fny vkSj fnekx euq"; ds fy,  vko';d gSA vtdy og fnekx dks T;knk pyk jgk gS] fny dks detksj cuk
jgk gSA fnekx ges'kk mruk gh dke djs ftruk vko';d gS] fny esa tks Hkkouk,¡ gSa mls O;ä djus esa dksbZ
datwlh u djsa] u dksbZ fglkc & fdrkc djsa] rHkh ;g thou lq[ke; gksrk gSA

fny vkSj fnekx



A Great Indian Cosmologist 

Professor Jayant Narlikar

Prof Jayant Narlikar (19 July 1938 – 20 May 2025) 
was an Indian astrophysicist who performed research 
on alternative cosmology. He was also an author 
who wrote textbooks on cosmology, popular science 
books,  science fiction and short stories.

Narlikar was born in Kolhapur, India, on 19 July
1938, into an academic family. His father, Vishnu
Vasudev Narlikar, was a mathematician and 
theoretical physicist who was a professor and head
of department at Banaras Hindu University (BHU), 
Varanasi. His mother, Sumati Narlikar, was a scholar
of Sanskrit. His maternal uncle, V. S. Huzurbazar, 
was a statistician.

Narlikar began his research career as a doctoral 
student in theoretical cosmology, under the 
guidance of Fred Hoyle in Cambridge. He was 
awarded a Doctor of Philosophy degree in 1963. 
He was then a postdoctoral fellow at King's College 
in Cambridge. In 1966, Hoyle established the 
Institute of Theoretical Astronomy in Cambridge; 
Narlikar was a founding member of the institute, 
while remaining a fellow at King's College.

A dispute with university leadership 
led Hoyle to resign in 1972, and it 
was decided that his institute would 
merge into the Institute of Astronomy, 
Cambridge. Narlikar left Cambridge 
that year, returning to India as a 
professor at the Tata Institute of 
Fundamental Research in Mumbai, 
w h e re  h e  l e d  i t s  t h e o re t i c a l  
astrophysics group.

In 1981, Narlikar became a founding 
member of the World Cultural Council. 
In 1988, he was appointed the founding 
director of the Inter-University Centre 
for Astronomy and Astrophysics 
(IUCAA) in Pune. From 1994 to 1997, he 
was the president of the International 
Astronomical Union commission for 
cosmology. The National Council of 
Educational Research and Training 
appointed Narlikar as chairperson of its 
committee, responsible for developing 
textbooks in science and mathematics..

His nature was very kind and simple. 
He believed that medium of instruction 
in school level should be in mother 
tongue. This helps to develop minds of 
children. Narlikar studied in Hindi 
medium while he was in school in 
Varanasi. Nothing came in his way to be 
a  world  –  renowned scient ist .
He did a lot of things in the field of 
Astrophysics and Astronomy. Though 
Prof Narlikar is not among us now, 
his legacy and ideas are with us 
which will go on to guide us forever.

There was no prestigious award in our 
country which Prof Narlikar did not get.

He was Padma Bhushan, Padma Vibhushan, 
Maharashtra Bhushan, Rashtra Bhushan and 
what not.

Ms. Sahana S.R,
HOD - Department of Physics
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Creative Designer, Department of Computer Science

Ms. Padmamalini K, M.A., B.Ed.,
HOD, Department of Hindi

Dr. Parimala Chittor, M.A., Ph.D.,
HOD, Department of Sanskrit

Mr. Umesha B, M.A., B.Ed.,
HOD, Department of Kannada

Ms. Mary Tharakan, M.A., B.Ed.,
HOD, Department of English

Ms. Lakshmi P, M.A., B.Ed.,
Lecturer in Kannada

Ms. Manjuvani N, M.A., M.Ed., PGDCE
Lecturer in English

Ms. Reshma, M.A., B.Ed.,
Lecturer in English

Ms. Srividya S, M.A., M.Phil., B.Ed., Dip TD 
Lecturer in English
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